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Preface 


Writing and compiling Chinese Folk and Ethnic Culture and Arts 
Collections involved exploration, salvation, collection and compilation 
of the folk, literary and artistic materials of different ethnic minorities 
in China’s diverse regions by tens of thousands of Chinese cultural 
workers. It is hence a literary project of unprecedented dimensions 
both in China and the world. 

Chinese Folk and Ethnic Culture and Arts Collections takes an in- 
depth look at China’s five thousand years of cultural tradition and 
accumulation based on first-hand materials from on-the-spot 
investigation and exploration. It encompasses the rich cultural and 
artistic resources of all 56 Chinese ethnicities and covers the main 
disciplines of Chinese folk art. It is the first Chinese art collection 
series to specialize in the oral and intangible heritages of Chinese 
folk culture. 

Chinese folk arts vividly and truthfully reflect people’s emotions, 
thoughts, dreams and wishes and help preserve the traditional Chinese 
virtues of generosity, bravery, justice and self-sacrifice. For thousands 
of years, Chinese folk arts have been handed down orally, forming a 
spoken record of China’s history, social development and folk customs. 
Each ethnicity has evinced its artistic talents and aesthetic values 
through cultural creativity and performance that have nourished 
China’s rich culture and laid solid foundations for development of 
new Chinese culture. Folk art performances help to spread Chinese 
culture, to vitalize the Chinese spirit, and to increase the self-respect 
and self-confidence of the Chinese people. They bring people 
different ethnic backgrounds closer together and provide impetus 
for more cultural development within China and around the world. 

The intention behind Chinese Folk and Ethnic Culture and Arts 
Collections is to combine intangible spiritual heritage handed down 
by word of mouth for thousands of years with that emanating from 
more specific, scientifically analyzed sources, such as books, artifacts 
and cultural relics. It is a source of systematic and authentic material 
for future research into Chinese sociology, history, religion, folk 
culture, customs and ethnic minorities. 

The series presents excellent Chinese folk literary and artistic 


achievements over several thousands of years, revealing their 
course of development and aesthetic worth. It constitutes a solid 
source of reference for characteristic Chinese ethnic culture and 
a basis for formulation of national and local cultural policies. 

The rich content of this series is beautifully designed, 
printed and bound. It will undoubtedly have far-reaching 
influence on Chinese cultural exchanges abroad and 
fortify the Chinese people’s national pride. 





















Editing and compilation of the series was 
funded by the Chinese central and local 
governments. Tens of thousands of scholars, 
artists, folk artists and cultural workers have 
been actively involved in this 500 million- 
word project for the past twenty years, 
thus it is also known as “The Chinese 
Cultural Great Wall”. History will 
bear witness to its enormous 
academic and historical value. 

China’s 5,000-year history has 
produced a splendid culture. 
Interdependence of people of 
various ethnicities dwelling 
together in this vast land has 
resulted in cross-cultural 
fertilization that has enriched 
this extensive, glorious and 
impressive civilization. British 
historian Arnold Toynbee once 
said of China and the Chinese culture: “Over the past few 
thousands of years, the Chinese have been more successful than 
any other nation in politically and culturally uniting its tens of 
millions of people. They have demonstrated their strong power 
through maintaining political and cultural unity, and their 
experience in achieving this is unique.” A deep-rooted concept of 
unity has helped to form the tenacious spirit of the Chinese people 


and increase national cohesion, inspiring its people to stay together 
when the country is threatened. From generation to generation, 
the Chinese people have joined hands to make social progress, 

strengthen their culture, and bring new glory to its 
magnificent civilization. 

The Chinese are creative people who also lay great 
store on their traditions and cultural heritage and 
China has long had the tradition of seeking out and 
protecting its cultural heritage. Examples of this 





















phenomenon are many. 

Famous Chinese thinker and scholar 
Confucius selected 305 ancient poems and 
compiled Book of Songs, the first 

anthology in Chinese history. 

Li Buwei, a premier of the Qin 
Dynasty (221-206 B.C.), summoned 
3,000 courtiers and asked them to 
write down what they knew. The 

result was The Spring and Autumn 
Annals of Mr. Lii, a collocation of 
the thoughts of Confucians, 
Taoists, Legalists, Mohists, 
military strategists and 
agriculturists of that time. It 
comprises 160 articles, and is 
considered a main ancient 
Chinese classic for the study of 
schools of thought of the 
Spring and Autumn Period of China. 

In the Western Han Dynasty (206 B.C.-24 A.D.), Emperor 
Wu established a Music Bureau in which to record and collect 
the folk songs, music and customs whose work is ongoing to this 
day. 

Han Dynasty historian Sima Qian completed his remarkable, 
Records of the Historian, after ten years of humiliation and misery 


in jail. 

In writing his giant annalistic work, Mirror of History, Sima 
Guang, historian of the Song Dynasty (960-1279), sifted out the 
essence of existing history books. This immense historical and 
literary achievement, along with Records of the Historian constitute 
China’s two pieces of jade within its vast storehouse of written 
history. 

Ming Dynasty Emperor Yongle ordered Xie Jin and other 
scholars to compile Yongle Encyclopedia, China’s first. Its 22,877 volumes 
included literary works from the Spring and Autumn Period to the 
Ming Dynasty. The original copy was, alas, lost, and most copies burnt 
by foreign allied forces in China during the Qing Dynasty (1644-1911). 
Today, only 800 volumes remain — less than 4 percent of the original. 

During the reign of Emperor Kangxi of the Qing Dynasty, Chen 
Menglei compiled Collected Ancient and Contemporary Books, considered 
the largest scale ancient Chinese encyclopedia with the most writing 
styles. 

During Qing Dynasty Emperor Qianlong’s reign, Ji Yun was 
ordered by the emperor to compile Complete Library in Four Divisions. 
This necessitated his writing precis of several ancient books. He spent 
13 years on the project and it became the most complete and influential 
ancient book collection in China. 

There are also many local chronicles dating from the Zhou 
Dynasty that record the historical, social and natural development of 
various Chinese administrative regions. They include detailed 
descriptions of many aspects of local life, including politics, economy, 
culture, customs, topography and natural disasters. 

During China’s long history, the Chinese people have kept to 
the tradition of keeping accurate historical records with the aim of 
learning from their ancestors and teaching future generations. Chinese 
Folk and Ethnic Culture and Arts Collections project of the past two 
decades, listed as key national art science and major national social 
science fund project, has been undertaken in the interests of 
continuing this tradition. 
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(Compilation, Organization and Management 


Chinese Folk and Ethnic Culture and Arts Collections project was 
sponsored by the Ministry of Culture and co-sponsored by the 
State Ethnic Affairs Commission and relevant artists’ associations 
affiliated to the China Federation of Literary and Art Circles. The 

Ministry of Culture set up a National Art Science Planning and 
Direction Group led by Zhou Weizhi to monitor 
compilation, examination, approval and 
publication of the series. Actual 

compilation and publication 







was undertaken by 
the Ethnic Folk 
Literature and Art 
Development 
Center under the 
Ministry of 
Culture. Funding 
for the project was 

a feature of the 
central and local 
government fiscal 
budget, and the state 
financial administration 
allocated special funds to ensure 


unified planning and layout. 
Chinese Folk and Ethnic Culture and Arts Collections is the fruit 
of unified planning, lay out and publication. Compilation of this 


series was a scientific, systematic process. 

In order to meet the required criterion, materials were gathered 
from grass roots organizations upwards to those at central government 
level. The provincial volumes (autonomous regions and municipalities) 


are based on prefecture, city and county records. The collections 
were edited, copy edited, proofread and checked by the General 
Editorial Department, and independent copy editors also checked 
them before the final versions went into publication. 

Organizations participating in Chinese Folk and Ethnic 
Culture and Arts Collections include Chinese Folk and Ethnic Culture 
and Arts Collections General Editorial Board, comprising editors- 
in-chief of each collection with Zhou Weizhi as the director; 
editorial boards for each collection, with Li Ji, Zhou Weishi, 
Li Ling, Sun Shen, Zhang Geng, Wu Xiaobang, Zhong Jingwen, 
Jia Zhi, Ma Xueliang, and Luo Yang as editors-in-chief, and 
various accomplished experts and scholars invited to be deputy 
editors-in-chief. Each collection’s layout was decided by its 
General Editorial Department, which also oversaw compilation, 
editing, examination and approval of the provincial volumes. 
The collection’s general editorial departments are located in 
the China Art Institute, Chinese Musicians Association and 
China Society for the Study of Folk Literature and Art. 

Groups and offices were established in various provinces 
to administer compilation of the provincial volumes under the 
guidance of the Culture Department (bureau) and China 
Federation of Literary and Art Circles. Provincial art science 
planning and direction group and administrative offices are 
responsible for project organization and implementation. 

Provincial Volume Editorial Boards led by editors-in-chief 
and deputy editors-in-chief managed compilation, examination 
and approval of the provincial volumes. They are located in 
provincial art research institutes, the Mass Art Hall, Musicians 
Association, Ballad Singers Association, Society for the Study 
of Folk Literature and Art and other departments. 
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‘ 
Ten volumes of Chinese National Folk Art Collection Series exhibited @ 
at Beijing International Book Fair. 
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1979, KA HKKRA. PHSHRACHARESE( PRAM RH KR) 
(+R RMSHER) (PHRARMBAOER) (PHMRSHER) HE> TL 
aR. HERALAGRP RABE. PARA. PARMTERBE. PH 
ty i Oa RAR MISE R) CP MRE) CF AR 
KERR). OP PREER) CP MBER) F0( P BRE) AGI Foe 
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1991F6F > SARAH EMSA.) eS MSR CKhERESMILYRRK 
AH CHJHAMMMTPRLERRESRR. HRIANLET MERA HAE 
Hl ALIASMABR. HRLEBRRH SRAM RR: Bl PSP. L 
ASR BEA Bl HRM SB SE RS SL Le PRE) 14 3H Fe) TH AK (1991) 4458] 


In 1979, the Ministry of Culture, State Ethnic Affairs Commission 
and Chinese Musicians Association initiated compilation of Collection 
of Chinese Folk Songs, Collection of Chinese Traditional Opera Music, Collection 
of Chinese Folk and Ethnic Instrumental Music, Records of Chinese Quyi Music. 
Later, the Ministry of Culture, the State Ethnic Affairs Commission, 
the Chinese Dancers Association, the Chinese Dramatists Association, 
the China Society for the Study of Folk Literature and Art and the 
Chinese Ballad Singers Association jointly announced compilation of 
Collection of Chinese Folk Dances , Records of Chinese Traditional Opera, 
Collection of Chinese Folktales , Collection of Chinese Ballads, Collection of 
Chinese Proverbs,Records of Chinese Quyi. 

In 1986, the Ministry of Culture and Ministry of Finance announced 
that monetary support for seven collections and key national art scientific 
research projects would be budgeted for at various levels of government. 

In June 1991, during the seventh “Five Year Plan”, the National 
Arts and Science Planning and Directing Group held a National Planning 
Work Conference for Chinese Folk and Ethnic Culture and Arts Collections. 
Those present summarized and exchanged ideas on compilation and 
publication of the ten collections, the emphasis being on planning, pace 
and quality for the eighth “Five Year Plan”period. After the conference, 
the ten collections entered the publishing stage in an all-round way when 
the Publicity Department of the CPC Central Committee and Ministry 
of Culture sent out a directive on “transmitting the Summary of National 
Planning Working Conference of Chinese Folk and Ethnic Culture and Arts 
Collections”. 
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1 48H Fo wh Hh Lo 
AQ oH EARS Belew KA. RA SHIL- SRE RUEAALG 
dete 


The National Art Science Planning and Direction Group was founded in 1984. Its purpose was to make a 
unified plan coordinating the development plans of various art disciplines, to review key national art research 
projects and to oversee compilation and publication of Chinese Folk and Ethnic Culture and Arts Collections. The 
group, which consists of Zhang Geng, Lin Mohan, Chen Huangmei, Li Xifan, Pan Zhenzhou, and Chen 
Xiaoguang as deputy diretors, is headed by director Zhou Weishi. 
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In 1983, 1984 and 1985 ,the 
Ministry of Culture and the National 
Art Science Planning and Direction 
Group jointly held meetings in 
Changsha, Zhengzhou and Chengdu to 
advance compilation work. In August 


LRECERREE BRI 
dee» 12 Gp de Mh LAE ABLE 
PYOAGCR BF ABA LILF 
4» Bl AT ALF BL BARE 1) ZF 1988 
EARS SALREREG LPR 
#5 K(f)» 

In 1988, the Ministry of Culture and 
National Art Science Planning and Direction 
Group jointly held Chinese Folk and Ethnic 
Culture and Arts Collections Appraisal 
Meeting in Beijing. Its aim was to summarize 
compilation information and experience, 
advance compilation and publication, and to 


acknowledge advanced groups and 
individuals. 





1986, the National Compilation Conference for this collection series 
was held in Lanzhou, attended by 150 leaders from diverse cultural 
departments, editors-in-chief of various collections and experts and 
scholars. This conference marked the transition from the initial to the 
general survey and compilation stage. All attendees appear on the key 
national art scientific research projects list. 
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In January 1990, the National Art 
Science Planning and Directing Group 
held the “Art Science Experts Spring 
Festival Get-together”, attended by over 
100 leaders from the CPC Central 
Committee Publicity Department, 
Ministry of Culture, State Ethnic Affairs 
Commission, Press and Publication 
Administration of China, and various 
associations affiliated with the China 
Federation of Literary and Art Circles, as 
well as editors-in-chief and deputy 
editors-in-chief of the ten collections. 


ERE RARE CER KS 
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In May and August 1992, the 
National Art Science Planning and 
Directing Group held two national 
compilation work forums for Chinese Folk 
and Ethnic Culture and Arts Collections 
in Guiyang, Guizhou Province and 
Urumgi, Xinjiang Uygur Autonomous 
Region in southwest and northwest 
China, with the aim of promoting arts 
collection and compilation in ethnic 
inhabited regions. 








1988-10F> (PM RM Rey eR ALE) CP RAAB AIG TRA) LS 
Fu Hm TRAM AARS HbR: 1997F 11 A> CHER SACHAG 
K PERAK CLERIMERG CIPAARAP SSM TRARAKHERE- 


In October 1988, the first two volumes of the larger series ——Collection of Chinese Folk Songs: 
Hubei volume and Collction of Chinese Folk Dances: Jiangsu volume came out. By November 1997, 100 
volumes had been published and the series was likened to a “cultural Great Wall”. A grand awarding 
ceremony for them was held at the Great Hall of the People. 
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Between 1999 and 2000, compilation of Records of Chinese Traditional Opera 
and Collection of Chinese Folk Dances was completed, and they entered the 


domestic and overseas market as a set. 
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In December 2000, in recognition of advanced compilation groups and 
individuals, the Ministry of Culture held the third National Compilation and 
Publication Appraisal Meeting for the Chinese National Folk Art Collection Series. 
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On May 17, 2001, the Ethnic Folk Art Development Center under the Ministry of Culture held a 
forum for the Arts editors-in-chief of the collection series. Minister of Culture Sun Jiazheng, Vice Minister 
of the CPC Central Committee Publicity Department Liu Peng, and China Federation of Literary and Art 
Circles party secretary Li Shuwen went to visit the delegates and extended to them their heartfelt gratitude 


for their whole-hearted contributions and diligence over the past 20 years. 

Seven editors-in-chief attended the forum: Zhong Jingwen, aged 99, Zhang Geng, aged 90, Jia Zhi 
and Li Ling, aged 88, Zhou Weizhi and Sun Shen, aged 85, and Luo Yang, aged 72. Ninety-two-year-old Lu 
Ji was unable to attend. Also absent were the two late editors-in-chief Ma Xueliang and Wu Xiaobang. 
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From the beginning of 
compilation, the Ten General 
Editorial Departments 
Working Conference was held 
at the end of each year with 
the aim of summarizing 
previous year’s achievements 
and putting forward plan for 





General Editorial Board of Chinese Folk and Ethnic Culture and Arts 
Collections and Editors-in-chief of the ten Collections 
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PRBAAE MSE DMR. PARRA CERRS TA 
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Zhou Weizhi (1916- ), editor-in-chief of Collection of Chinese Traditional Opera 
Music. A native of Dongtai City, Jiangsu Province, Zhou is a musician, national 
cultural work leader and former acting Minister of Culture. He is concurrently 
chairman of China Federation of Literary and Art Circles, director of the National 
Art and Science Planning and Directing Group, director of Chinese Folk and Ethnic 
Culture and Arts Collections General Editorial Board, editor-in-chief of Collection of 
Chinese Traditional Opera Music and deputy editor-in-chief of Collection of Chinese 
Folk Songs . 


3 E(1904~2002)> PAA MBAs BA 
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Lii Ji (4904-2002), Collection of Chinese Folk 
Songs editor-in-chief, member of the General 
Editorial Board of Chinese Folk and Ethnic 
Culture and Arts Collections. A native of Xiangtan 
City, Hunan Province, Lu was a noted musician 
and former Chairman of Chinese Musicians 
Association. 
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GFRER GRAAF: PAARFRRRR 
Y Bl CBS LR SG She 

+ RAAM CHR RET MMRTH A CP 
B] RAK Kh] 38 wy Re) E Bin 0 


Li Ling (1913-2003), editor-in-chief of Collection of 
Chinese Folk and Ethnic Instrumental Music, member of the 
General Editorial Board of Chinese Folk and Ethnic Culture 
and Arts Collections. A native of Taishan City, Guangdong 
Province, Li was a well-known musician, music activist 
and educator, former President of the Central 
Conservatory of Music and former secretary of the China 
Federation of Literary and Art Circles secretariat. 
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Sun Shen (1916-_ ), editor-in-chief of Records of 
Chinese Quyi Music. A native of Zhenhai City, Zhejiang 
Province, Sun is a prestigious musician, consultant and 
former vice chairman of the Chinese Musicians 
Association, member of the General Editorial Board 
of Chinese Folk and Ethnic Culture and Arts Collections 
and deputy editor-in-chief of the Chinese Folk Songs 
Collection. 
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Wu Xiaobang (1906-1995), editor-in-chief of 
Collection of Chinese Folk Dances, member of the 
General Editorial Board of Chinese Folk and Ethnic 
Culture and Arts Collections. A native of Taicang 
City, Jiangsu Province, Wu was a well-known 
choreographer, dance theorist and educator. He 
was former chairman and honorary chairman of 
the Chinese Dancers Association. 
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Zhang Geng (1911-2003), editor-in-chief of Records of 
Chinese Traditional Opera. A native of Changsha City, Hunan 
Province, Zhang was a famous playwright, traditional 
Chinese opera scholar, former vice president of the China 
Arts Research Institute, former honorary Chairman of the 
Chinese Dramatists Association, and former president of 


the China Opera Society. 
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Zhong Jingwen (1903-2002), editor-in-chief of 
Collection of Chinese Folktales , member of Chinese Folk 
and Ethnic Culture and Arts Collections. A native of 
Haifeng City, Guangdong Province, Zhong is a 
folklore expert, honorary chairman and former 
chairman of the China Society for the Study of Folk 
Literature and Art, and former Director General of 
the China Folklore Society. 
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Jia Zhi (1913- +), editor-in-chief of 
Collection of Chinese Ballads. A native of 
Xiangfen City, Shanxi Province, Jia is a well- 
known folk writer and honorary chairman of 


the China Society for the Study of Folk 
Literature and Art. 


Sag et 


_ it 


tig 


Sot NaN atime sins 








& # B(1913~1999)) WRBRA SLBTER RRAA 
R BELFER: HPARABTLCFEFHYOMAPATA 
PRAM CREMS RAE. PHRABSE TR ALF Re 

PE RARMCREREFRMARAA CP MS BKRR) 
= Hy ° 

Ma Xueliang (1913-1999), editor-in-chief of Collection of Chinese 
Proverbs, member of the General Editorial Board of Chinese Folk and Ethnic 
Culture and Arts Collections. A native of Rongcheng City, Shandong 
Province, Ma was a distinguished linguist, ethnic educator, founder and 
leader of the discipline of ethnic language and literature of New China. 
He was former vice chairman of the China Society for the Study of Folk 
Literature and Art, and former vice director general of the China Ethnic 
Languages Society. 
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Luo Yang (1929-_ ), editor-in-chief of Records of 
Chinese Quyi , member of the General Editorial Board 
of Chinese Folk and Ethnic Culture and Arts Collections. A 
native of Hebei’s Xianxian County, Luo is a Quyi 
theorist, former vice chairman of the China 
Federation of Literary and Art Circles, and former 
Chairman of the Chinese Quyi Artists Association. 
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Revisions 
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Collection of Chinese Traditional Opera Music: Jilin Volume First Editing Conference 
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(PR RMRY RR: GROMLE HE 
Collection of Chinese Folk Songs : Tibet 
Volume Second Editing Conference 
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Collection of Chinese Folk and Ethnic Instrumental Music: Inner Mongolian Volume Proofreading 
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Field surveys were carried out in Kulun Banner 
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Folk songs were collected from the Yimeng mountain area 
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Collection of Chinese Folk Dances: Ningxia volume production unit shot 


footage of folk dances 
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Records of Chinese Quyi 
Collection of Chinese Traditional Opera Music 


Oa eae See, 


Ga kia ea) 
Collection of Chinese Folk and Ethnic Collection of Chinese Proverbs 
Instrumental Music 
Ome Se ew, Gaba 2 se) 
Collection of Chinese Quyi Music 


Collection of Chinese Ballads 
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Collection of Chinese Folk Dances 


Collection of Chinese Folktales 
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Records of Chinese Traditional Opera 





Collection of Chinese Folk Songs 


Chief-edited by LU Ji 


Folk song is the longest history, simplest structure, 
richest numbers, and widest spreading musical genre 
among Chinese traditional culture. The poems of Chinese 
earliest poetry anthology, The Book of Songs, appeared 
3,000 years ago. The 305 poems collected in the 
anthology are divided into three categories— “Feng” 
(local folk songs), “Ya” and “Song”(court songs, banquet 
songs, flattering praises and sacrificial pomes), which 
display the music for folk customs, court, and rituals of 
pre-Qin Period (before 221 B.C.E.). To our gratification, 
“Tan’Ge” recorded in The History of Wu Kindom and Yue 
Kindomiis still popular among farmers of Jiangsu Province, 
and there are some ancient songs and secular songs of 
the Ming(1368-1644) and Qing (1616-1911) Dynasties 
transmitted from generations to generations in different 
regions. 


Collection of Chinese Folk Songs, displays the cream 
of folk songs of different times orally handed down by the 
mass. Each volume for a province is compiled on the 
principle of large scale, wide scope, and high quality 
through multi-means of music recordings, scores, pictures, 
texts, and videos or photos based on full-scale general 
investigation, collection, and uniform layout. Each volume 
displays the unique style of folk songs of the region through 
four parts: pictures, texts, music scores and folk singers. 


The text includes a “General Introduction” to the folk 
songs of the province and an “introduction” to each kind 
of folk songs. The music scores are classified by the music 
genres, in some special cases, classified by dialects, 
popularity region and musical styles. Folk songs of the 
minorities are classified by national traditional taxonomy 
and music genres. If they are sung in the minority 
languages, their pronunciation are marked with 
International Phonetic Symbols and Latin pinyin fixed to 
the songs, also provided with translations or fixed 
translations in Chinese. There are 40,000 folk songs and 
2,000 fine pictures of folk songs performances in this book. 
Collection of Chinese Folk Songs consists of 30 volumes 
with over 52,500,000 words, each volume is about 1,750, 
000 words with color illustrations. 


28 volumes of Collection of Chinese Folk Songs are 
released, the rest will be published by 2005. 
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The folk songs of Han people , which accounts for above 90% of China population, 
falls into nine categories according to music genres as haozi (work songs), shan’ ge 
(mountain songs), tian’ ge (field songs), xiao diao (small tunes), wu’ ge (dance songs), yu’ 
ge (fisherman’ s songs), ritual songs, children’ s songs, vendor’ s cries. 

The different ethnic minorities in China all have their own work songs, mountain 
songs, dance songs, ritual songs and children’ s songs. Berides , love songs, narrative 





songs and religions songs are all give high importance. 
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Zhang Yuanyuan, a farmer of Heyang Mountain foot of 
Zhangjiagang in Jiangsu Province, is singing a folk song. 
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OfKKorean etl : Sichuan Volume——Boat-tracker song itt 
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Shanxi Volume P6atmen of the Yellow River are singing a boatman song 
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Haozi Work songs have long histories. They appeared and See sung in labor; ata ie) 
with labor rhythms. They are classified by different work places into the following kinds 
ngs, workshop work 
songs, etc.. They are characterized by their strong rhythms, and the singing form of a solo lea er and a group of 


ithe Three Gorges, 





responding singers, for example, boatman work songs on the Yellow River, Chuanjiang haozi work soi 


Work songs of the minorities are ee by ways of working. For instance, work songs for peoph in oasis such as 
Sia Pulling sibs of Gong and Boe a Bo ie group, HE ois Prive one i oa ethnic group 


group, “Going to the Sea” of Gin ethnic group; those for people working in workshops such as “Rice Poundi 
Wheel” of Korean ethnic group. Their music singing forms are to some extent different from work songs, and 
melodic tunes. 
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Shan ‘ge: Mountain Song 


This kind of songs is widely popular in mountainous areas or in the fields, its music has such characters such 
as free rhythms, broad range, and exalt tune. For example, “Hua’er” is such a favorite song in northwest China 
provinces such as Gansu, Ningxia and Qinghai; “Xintianyou”, “Climbing Song” and “Shan’qu” are popular in 
Shaanxi and Shanxi Provinces; “Zhengjinghong” is popular in southern Anhui Province; Xingguo shange in Jiangxi 
Province; Hengyang shan’ge in Hunan Province; Hakka shan’ge in Guangdong Province. 
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The Shange of the minorities is usually 
popular in plateaus, mountainous areas or prairies, 
such as “lalu” of Tibetan ethnic group, “changdiao” 
(aradun-urtu-yin-daguu) of Mongolia ethnic group, 
“feige” of Miao ethnic group. Its music is usually 
in the form of free measures with the characters 
of un-restrainedness, sonorousness, vehemence 


and melodiousness. “Chao’er” of Mongolia, a form 
of Mongolia changdiao, is played only on 


ceremonious occasions. 
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Guizhou Volume——Apao, a famous singer 
of Miao ethnic group, is singing “feige” 
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Inner Mongolia Volume: Lasurong and Hazhabu are singing “Chao’er” 

The singing of “Chao’er” requires the singer to sing at the same time two notes 
ranged over an octave, that is, the lower part sings through thoracic cavity, and the 
upper part through oral cavity and teeth and sounds like overtones, which is very 
unique. 
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The performance photo of Twelve Mukam 

Twelve Mukam is a large-scale classical singing and dancing suite of the Uighur ethnic 
group, of which an old singer sings a “free—measured song” at the beginning of each 
song, which is as unrestrained, sonorous, and vehement as “shan’ge”. 
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Shanghai Volume——“yuntang (to furrow and Hunan Volume——Shu Heiwa, a mastersinger of field songs of 
weed paddy field) shan’ ge” Chenxi County, is singing “Chashan (tea—covered mountain) 
haozi work song” accompanying himself by beating the drum. 
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Tian ge: Field Songs : 


Field songs are folk songs with a long history, which are popular and sung among farmers 
who work in the rice-growing field in busy farming seasons in the middle and lower reaches 
of the Yangtse River. Their typical singing form is that a mastersinger sings it with the 
accompaniment of gongs, drums, suona and other instruments, and it is characterized by 
large structure, dozens of interlinked melodies, such as “Jiashan field song” of Zhejiang 
Province, “rice-seedling-transplanting work song” of Jiangsu Province, “tian shan’ge” of 
Shanghai. In addition, there are diverse names and types such as “transplanting gong and 
drum song”, “weed-pulling gong and drum song”, “cart and water gong and drum”, “fanqiang”, 

“washan (digging mountains) drum song”, “wadi (digging field) drum song”, “jiao’ge gong and 
O drum song”, “hua haozi work song”. 
|= 
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° « Xiao Diao is popular among towns or countries and characterized by fixed melody \ a 

X71 ad O i) Z a O : and lyrics, orderly structure, and subtle and melodious tunes. The participation of some 
professional artisans and men of letters in writing lyrics and composing makes it more 

S ll i beautiful, some of which have become qupai tune name and formed many variants such 
Mma une S as “jasmine tune” , “mengjiangnii tune”; some of the xiao diao of the Ming and Qing oa 
dynasties have developed into the styles of interlinked qupai or cyclic forms such as 

“five dadiao” of Shandong Province, “kunqu” of Xing County of Shanxi Province, 


“dagiang” of Zuoquan of Shanxi. 
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Gap Geet car pa DE whe (Kit4)) Tianjin Volume Qing Dynasty artisan of Tianjin singing secular songs in the street. 
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Henan Volume——“Dragon dance” of \Luohe city” 





Wu ‘ge: Dance Songs 


Dance songs are folk songs singing 
while dancing, characterized by strong 
rhythms, and mainly sung on the occasions 
of festivals, celebrations, or gatherings such 
as “shehuo” (merry-making activities), 
“yang’ge (a popular rural folk dance) tune”, 
and “huahui’ge” in north China; “lantern 
song”, “tea-picking song” and “flower-drum 
tune”in south China. According to their 
dancing forms, dance songs fall into the 
following categories such as “dalianxiang”, 
“huagun”, “lianhualuo”, “stilt”, “dragon boat”, 
“flower boat”, “songqilin”, “chundiao”, 
“shibuxian”, “taipinggu” etc. They also 
include some songs related with folklores, 
local operas and folktales etc. 
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Zhejiang Volume——‘“yubang xiangzheng” (performance according to a fable) 
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( > Most of the minorities in China are good at singing and dancing, their 





singing and dancing have strong local flavors and charms, such as “meshrep” 
(collected song-dances) and “lapar” (a small-scale dance) of Uygur ethnic group, 
“salaye” (playing dragon lantern tune) of Qiang ethnic group, “tiao guo zhuang” 
and “xianzi dance” of Tibetan ethnic group, “alili” and “worere” of Naxi ethnic 
group, “duoye” of Dong ethnic group, “lurigele” of Daur ethnic group, 
“nukegaile” of Ewenk ethnic group, and “Ivrigeren” of Orogen ethnic group. 
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Qinghai Volume——song—dancé of Tibetan ethnic gro 


is 





——K Jig Pa AS) 


aK 


= 
at 
§ 
~ a8 
ee 


” of Yao ethnic*group ~ 


o) 
g 
5 
DB 
s 
Se 
> 
ca 
& 
=a 
q | 
T 
o 
N 
gS 
° 
o 
ina 
g 
= 
° 
> 
Sg 
@ 
Rm 
Oo 





Heilongjiang Volume——*donghai mangshi 


traditional dance of Man ethnit-group 
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Ritual Songs 


Ritual songs are sung on the occasions of folk rituals such as 
“wedding tune” in weddings, “funeral tune” in funerals, “sacrificial 
tune” in sacrifices, “dragon boat tune” in dragon boat race, “wine 
tune” in drinking, “congratulation tune” in meeting and seeing 
off friends and relatives, most of which have fixed repertoires 
and singing procedures. 

There are rich varieties of ritual songs of minorities in China, 
and they have many fixed song rituals such as song-competition, 
antiphonal singing, of which the famous ones are “ge’wei” (a song 
gathering) on the third day of the third lunar month of Zhuang 
ethnic group in Guangxi Province, “Torchlight Festival” on the 
24th day of the sixth lunar month in the border of Yunnan, 
Guizhou and Sichuan, each of which are full of excited people 
and songs. In addition, there are ritual songs for other occasions 
such weddings, birthdays, grown-up ceremonies, funerals, dragon 
boat races, for example, “wedding song” and “birthday song” of 
Kazak ethnic group, and “grown-up ceremony song” of Gaoshan 
ethnic group. 
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Children’s Songs 


Children’s songs are about children’s life, one of which is 
children game songs characterized by the short and simple 
structure, and simple and lively melody such as “catching 
dragon-flies”, “fire-bugs”; another is lullaby such as “cradle 
song”, “child swaying song” characterized by calm and peaceful 
tunes and relation with rocking the cradle or swaying the child; 
the other kind is songs about children's miserable life or 
instructive antiphonal songs such as “xiao bai cai” and “little 
cowherd” of Hebei Province. 
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Volume——“street vendor’s drum 
f the Republic of China (1911-1949) 





Vendor’ s Cries B 


Vendor's cries are tones of the peddling, calling, crying of 





peddlers or vendors and chanting tones of ancient poetry. Their 





rhythms, forms and structures are closely connected to dialects, 
and they are the original sources of the genre of folk song, for 
some of them are the embryonic form of folk songs. 
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Love Songs 


beet 
‘There are diverse love songs in the minorit 
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HainatY Volume “kougong song” of Livethnic group 











|AS 
+ 
$ 
2 | K 
Q 
9 fi 
3 & 
8) wy 
2. | 
x | 
ey 
© 
"|x 
| 
| 
| 
Sar 


'055 





PAR RAR RGR ESR RE BSL. ME RAS 3qH) A 
RUA OPERERERAR ES AMAMBBEA OMA DRM 
(HEFRR BR) HEGKYLLAREGM) CELAW(ERORER)E 
SHR AES AROSE) Hr mR AROSE ER EA RAS 
Bie IS AHR RAP RGB)” EON a Aid. RAG dBA Api oak 
644i SAR)» CHER). CHL) CHEE HERA) EAGER RARER. FIR 
PB wy Ps ARE sp AMT 85 [ARAL ATE | oD BER RA IS | RB 
HTM RAR GE Wa RR | RIB OB |. PARE AES to IB BEB | fas Ake 
Hh [ARERR ~ BAR ALA TRAE | -F AGRA AA AE 


Narrative Songs 


Chinese minorities like to sing heroic epics, folklores, and folktales in the form of folk 
songs, this kind of song is usually in strophic form generally sung by a professional singer or 
semi-professional artisan with accompaniment or instrument, for example, songs about legendary 
love stories such as “Brother Mawu and Sister Gadou” of Hui ethnic group, “Erip and Senam” of 
Uygur ethnic group, “Saliha and Saman” of Kazak ethnic group; long heroic epics such as “Gesar” 
of Tibetan ethnic group, “Manas” of Kirgiz ethnic group; songs about the history and origin of a 
minority such as “the marriage between Fuxi and his sister” of Yao ethnic group in Guangxi; 
“gu’ge” (ancient song) of Miao ethnic group, Bouyei ethnic group, and Shui ethnic group in 
Guizhou; “gao huang (ancient kings) song”, “panhu (winding calabash gourd) song”, “Genesis 
song”, and “Pan Gu (creator of the universe in Chinese mythology) Genesis” of She ethnic group 
in Fujian and Zhejiang. In addition to the above, there are other forms with national characters 
such as passion and vigorous “rewap tanchang” (dance and instruments) of Uygur ethnic group, 
excited "dombira tangchang" of Kazak ethnic group, witty and humorous “kumuzi tanchang” of 
Kirgiz ethnic group, lyrical "kayago tanchang" of Korean ethnic group, melodious “niutui qin’ge” 
of Dong ethnic group, and “zhamunie tanchang” of Tibetan ethnic group. 
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“naohtiochic. (stepping fireplace) in shamanic devil dance ritual of Man ethnic group in Jiutai County 
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Religious beliefs are of importance in some 
minorities of China. Some minorities have the 
tradition of primordial worships, which is used 
in the time when people feel helpless before the 
nature, they pray with songs for gods to bless 
them, such as “shamanic tune” of Man ethnic 
group, “zhaodao (praying) tune” of Hui ethnic 
group of Islam, “sacrificial song”, and “Buddha 
song” of minorities in southwest China. 
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Ningxia Volume——‘“manlazi” (the host)is singing “banke” in Mosque 
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Man ethnic group are singing@@iligense burning tune” 
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Collection of Chinese Folk Songs 
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Collection of Chinese Traditional Opera Music 


Ciao e ae = <2 ®) 
Collection of Chinese Folk and Ethnic 
Instrumental Music 
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Collection of Chinese Quyi Music 
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Records of Chinese Quyi 
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Collection of Chinese Proverbs 
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Collection of Chinese Ballads 
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Collection of Chinese Folk Dances 
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Collection of Chinese Folktales 
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Records of Chinese Traditional Opera 
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Collection of Chinese Traditional Opera Music 


Chief-edited by Zhou Weizhi 


There is a great variety of traditional operas in China. 
Artistic styles of different genres vary widely and primarily 
on the basis of music which is the key differentiator of distinct 
genres. 


What sets opera music apart from the other forms of 
music is the former's integration with the opera plot and it 
must reflect and conform to the plot requirements. It is a 
dramatic music that is characterized by a set of structure 
and expressive techniques unique to the local culture. 


Collection of Chinese Traditional Opera Music is a multi- 
volume music reference publication that is compiled on the 
basis of all-encompassing data collection, logical and 
thorough research, and representative selection. It aims to 
sort out the fine opera heritage of different ethnic groups 
and regions in China, and new achievements of Chinese 
traditional operas since the founding of the People’s 
Republic of China, and to provide full and accurate opera 
references for the purpose of inheriting, using and 
developing of this rich heritage of Chinese operas. The 
collection contains 30 volumes organized on the basis of 
national administrative regions with a total of over 54,000, 
000 words. Each volume has about 1,800,000 words. 


Collection of Chinese Traditional Opera Music is 
organized into four sections: Overview, Pictures and Tables, 
Summary of Music Genres, and Biographies. All province- 
based volumes are in accordance with the same editorial 
structure and include performing sections of well-celebrated 
traditional operas, explication for the selected sections, 
opera music, drum-beating music, and arias of different 
operas. Each volume systematically introduces the origin, 
development and change of opera music of local operas. 


Collection of Chinese Traditional Opera Music is 
scheduled to complete its publication by the end of 2004. 
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: fick Stature of opera music band in Tomb 
Io. 1 Gf Duar-etan of Jishan Macun village of Jin Dynasty 
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Overview 


The Overview provides a macro-introduction to the history and the current state of the 
traditional opera music of a region dealing with the region’s physical environment, historical political 
systems, customs, art tradition, the background of the formation and development of opera tunes, 





and characteristics and reform of opera tunes. 
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Sichuan Volume——Jiarong Tibetan Opera: Congratulation Anhui Volume——Laofuling Huiban of Huizhou 
Scene of “Auspicions Ode” 
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Zhejiang Volume——Performance by women band 
of early Yue Opera in 1930s (1) 

iB FI A BES O4E RRL FE SK (2 )——¢ Ae) 
Zhejiang Volume——Performance by women band 
of early Yue Opera in 1930s (2) 
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of Quzi Opera performed by Guyuan Local Band 
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Shandong Volume——Shangdong Bangzi Band is playing 
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Pictures & Tlejltas 


Pictures & Tables includes a 
map of administrative units of the 
region in question, the map of the 
distribution of opera genres, the map 
of locations of opera bands, a 
bibliography for opera music 
publications, illustrations of distinct 
music instruments and over 2,500 
pictures of valuable opera music and 


stage photos. 
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Jiangsu Volume——‘“Male and Female Flutes” of Kun Opera 
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Hebei Volume——Banhu, Flute, Sheng of Shandong Volume——Shandong Bangzi Daxian Hebei Volume Xiansuo, local specialty musical 
Hebei Bangzi Opera instrument of Sixian Opera 
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Henan Volume——Huaidiao Gongchi music score Guangdong Volume——Ancient music scores of Chao 
Opera: “Crow playing with Winter Water” 
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Hubei Volume Tune Type manuscript in the 8th reign year of Emperor Guangxu of Qing Dynasty “Nashuying music scores” of Emper@27 
Qianlong of Qing Dynasty 
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Shanxi Volume——Picture of musical instruments in “Wenming Jindiao” of late Qing Dynasty 
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Jiangxi Volume Some publications of Jiangxi local operas 
since the founding of the People’s Republic of China 
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Collection of Chinese Traditional Opera Music 
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in which Mei Lanfang acts as Du Liniang and Yu Zhenfei 


Beijing Volume——Peking Opera:“A Dream in the Garden 
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Anhui Volume——Huangmei Opera: 
“Love Story between Dong Yong 
and Fairy”, in which Wang 
Shaofang acts as Dong Yong, Yan 
Fengying acts as Fairy. 
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Shanxi Volume—— Shangdang 
Bangzi Opera; “Feasting in Sanguan” 
in which Wu Wanzhi acts as Em— 
press Xiao and Hao Pinzhi acts as 
Lady She 
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Henan Volume——Yue Opera: “Surrender of Jiang Wei” in which 


Shen Fengmei acts as Zhuge Liang 
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Shandong Volume——Laiwu Bangzi: “Erlangshan” 





& 





PRIRICTE AS) Fs AS A ATE AR BA —— i] PH) 


Henan Volume——Yu Opera: “Hua Mulan” in which Chang Xiangyu acts as Hua Mulan 


Summary of Music Genres 


The main component of Collection of Chinese Traditional 
Opera Music is about opera music genres that numbers over 
three-hundred fifty, which in turn are represented by 20,000 
best arias of these operas of different times, and 10,000 music 
scores of gong- and-drum beating. The operas are classified 
according to their voice tunes. Each select aria is noted for its 
origin, composer, performer, score recorder and cataloguer. 
Instrumental music is divided into two categories: one is qu 


names, the other is beating music scores of gong and drum. 
Most of qu names are given background information on how 
they are being used. There are also over 200 of performance 
segments of some operas, which are sorted out and recorded 
based on the stage performance with their opera or music or 
qu names or beating music scores of gong and drum, and marked 
with the time, actors or performers, band drummers, and first 
chair music players of the performance. 
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Xinjiang Volume——Uygur Opera: “Erip and Senam” 
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Henan Volume——Taiping Tune: “Battle for Luoyang” Guizhou Volume——Qian Opera; “Qin Niangmei” 
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Shandong Volume——Lii Opera: “Aunt Li’s 
Remarriage” in which Lang Xianfen acts as Aunt Li 
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Jiangsu Volume—— Yang Opera: “Swan Goose Fujian Volume——Nanci Opera: “Autumn River” Liaoning Volume——Haicheng Laba 
Sending a Letter” Opera: “Lady Wang’s Abuse ” 
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Guangdong Volume——Chao Opera: “Aunt Su” 
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Sichuan Volume——-Chuan Opera: “Brothers Meeting 
in Wutai Mountain” 
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Anhui Volume——Nuo Opera: “Liu Wenlong’ 
Taking Imperial Examinations” 
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Hebei Volume——Jin Gangzuan, actress of Hebei Bangzi, 
acts as Wang Chun’e in “Sanniang Educating Her Son” 
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Guangdong Volume——Yue Opera: “Wang Zhaojun Marrying Xiongnu Prince” 
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Jilin Volume——Peking Opera: “The 13th Sister” in which 
Mao Shilai acts as the 13th sister in which Hong Xiannii acts as Wang Zhaojun a 
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Biographies 


Biographies of Collection of Chinese Traditional Opera Music include more than 
4,000 famous artists, musicians, composers and opera theory researchers of 





different times. 
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Jiangsu Volume——Yu Xihou, a teacher of Kun Opera, Tianjin Volume——Liu Changyou (front seat), Zu Xianzhang Ci 

is teaching actors of “chuan” generation of Kun Opera the middle of back seat) and Guo Xiaoting (left), Fiddlers of 
Hebei Bangzi 
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Fujian Volume——Li Zhu, whose real 
name is Li Nengchun, a band drummer ; 
of Puxian Opera —_— ma : ca yak 
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Cacti. 


Collection of Chinese Folk Songs 


CP BB w-F RH ) 


Collection of Chinese Traditional Opera Music 


Gide ew aes a Ea) 


Collection of Chinese Folk and Ethnic 


Instrumental Music 
Oe Re ae se) 


Collection of Chinese Quyi Music 


Cia ke oo) 


Records of Chinese Quyi 


Gide ace, 


Collection of Chinese Proverbs 


Oia ha eae) 


Collection of Chinese Ballads 


CLA Es CLASES 
Collection of Chinese Folk Dances Collection of Chinese Folktales 
Cid: E82, 


Records of Chinese Traditional Opera 





Collection of Chinese Folk and 


Instrumental Music 
Chief-edited by Li ling 


Collection of Chinese Folk and Ethnic Instrumental 
Music (The Collection), chief-edited by Li Ling, mainly includes 
kinds of traditional instrumental music with rich historical 
connotations, which are still popular for the recent two 
decades and are played by folk musicians, and all the 
representative numbers of national folk instrumental music 
collected during 1950s-1970s with the exception of guqin 
music. 


Tne collection includes Guangdong instrumental music 
and Jiangnan sizhu music, in which professional musicians 
usually take part and the names of composers were known 
for long,and the good numbers of instrumental music 
composed by contemporary folk musicians of different 
regions. It does not include those numbers of adapted folk 
instrumental music by musicians of New China since 1950s. 


It also includes numbers of religious music (mainly 
Buddhist, Taoist and Isliamic Court music, and ritual music for 
they are closely connected to instrumental music. 


There is a brief introduction to the volume parts, the 
musical instruments and folk musicians or folk music societies 
of each volume of Collection of Chinese Folk and Ethnic 
Instrumental Music, from which we know that the culture of 
folk instrumental music has a long history and rich realistic 
implications, and the musicians’ contributions to if. 


It consists of 30 volumes with over 52,500,000 words, 
each of which is about 1,800,000 words with many black- 
and-white illustrations, color pictures, and design pictures of 
local musical instruments. 

Collection of Chinese Folk and Ethnic Instrumental Music 
has been published 19 volumes and will be completed by 
2005. 
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Liaoning. Volume——Musical Stone of the Xia Dynasty in Erdaowanzi Shanxi Volume——Musical Figurine of the Tang 
dongnangou of Jianchang County, Liaoning Province. Z Dynasty in Changzhi county,Shanxi Province 
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Fae ao AAT 3 TEE fill | (DRE =) 
Shaanxi Volume Figurine of Story—Tell— 
ing and Singing of the Tang Dynasty 





The classification of the folk instrumental music in the 
collection is based on the playing form of soli and ensemble. As 
for the ethnic provinces or regions, the classification is based 
on its ethnicities, and the sub-classification is based on the 
playing form. There is a subdivision for soli which consists of 
wind music, plucked string music and string music. Tutti is 
basically divided into wind and drum music, wind and percussion 
music, sizhu music, music of gong-and-drum, and xiansuo music. 
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Inner Mongolia Volume 
—FPerformance Picture of 
Tibetan Buddhism Musi— 
cal Band in the Fresco of 
Meidaizhao 
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Hebei Volume——Music 
playing picture of Fresco 
of 6th Tianqing Reign 
Year of the Liao Dynasty 
(1116 AD) excavated in 
Bali Village, Xuanhua 
District, Zhangjiakou City 
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SEER A TEM EI FI JI) Sichuan Volume——Women of Qiang ethnic group Playing Xiaotong 
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Sichuan Volume——Tao Chengji, a musician of Miao ethnic group, Playing Lusheng 
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Hebei Volume——Cui Zhanchun, a drum musician of Funing 
County, playing suona Ba San Jie of east Hebei 
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Henan Volume——an artist of Tianshan village in 
Longmen of Luoyang playing guanzi (a wind instrument) 


Henan Volume——Shang Yuanging, a drum musician of 
Neixiang County, playing suona horn 
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Jilin Volume——An old drummer 


of Korean ethnic group is playing 
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Xinjiang Volume——Folk musicians of Xinjiang are playing nayi 


RR ES) ARV Ga Pe) 
Henan Volume——an artist of Lingbao 
(monkey drum) 
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Soli 


As Chinese saying goes: “Songs originated from the appearance 
of human being.” “There are many kinds of music in Heaven and 
Earth.” Chinese soli of instrumental music to a larger extent vividly 
reflects the long history, the diversity, strong local flavors and 
uniqueness of Chinese folk instrumental music culture. As for the 
playing of different folk instruments, there are a great many talents 
all over the country. The multiethnic regions are usually famous for 
the specialty of their ethnic instruments and the specific playing 
forms, such as lusheng and zhixiaoqu of Sichuan and Hunan; rewapu 
and dutaer tanchang of Xinjiang; and eagle-bone flute of Tibet and 
Qinghai.There is suona horn in Zhongyuan (the central plains), 
northeast China, and westeast China, which has a long history with 
rich connotation, simple styles and skillful playing. In southeast 
China, there are well-known hanyue zhengqu in Guangdong and 
minnan zhengqu in Fujian. 


Orde Pees AAT 4a eis re») 
Xinjiang Volume——Folk musicians of Xinjiang 
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Jilin Volume the.playing of wind and drum musi¢ in the wedding 
ritual of “Bride’s Brother Picking up. Bride to thes Bride Sedan=chaigy 
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Jilin Volume——Two drum bands are competitively performing 
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Tutti 


Among tutti, the popular ones are blowing music with drumbeats, blowing and percussion music, music of gong- 
and-drum, and sizhu music. 

As the old poem lines go: “The wind and drum flute and xiao can attract fairies; while the suona horn can make 
devils leave.” As life is full of happiness and joy, as well as grief and misery, music is one of the fittest music that can make 
one enjoy life with abandon. The main instruments of this music are suona horn, guanzi and flute; the minor ones are 
percussion instruments. 

Among national folk instrumental music culture, wind and drum music is the most widely and longest spread one 
for it is most closely connected with custom traditions and has the richest humane values and music art values. So far, on 
most occasions such as festivals, weddings, funerals, celebrating the one-month old of a newborn, birthday celebration, 
beam placing, this music is widely heard. 

Wind music with drumbeats accounts for a large portion in this collection. 


~XPRH4%) Shaanxi Volume——Performance of wind with drumbeats music in a funeral 
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TOD SIE NOLS OC a 0 aa Ce Le 
Hubei Volume——Music band of fuhejiaye (a kind of music) 
of wind and percussion music is performing in a funeral 
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hae EAH LOH FH RREKRHA RE HABA HL 
fA? HRA RA A BAA RK KAMP 


Blowing and percussion music is of similar importance as wind and drum music in 
north China such as Shanxi, and has similar features and functions in South China. 
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Dt Meee bg cen Oo eee Volume——Caowenlong music band of Hezuoxiang in Chongming County is performing 
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Hubei Volume——Miusical chimes of Sui or 


ok Pa RR elk Bk «BR PE AE) 
Shaanxi Volume——“Shugu” performance of gong—and—drum 
j bE Huayin County in Shaanxi 





[RRER> VBA? As the ancient poem lines go: “We worship our ancestors with music of qin, se and 

VIB AAR? VIZERAR> VES drum to pray for rain for the crops to stimulate our morale” Like drumbeat music, music of 
: , = gong-and-drum has a long history and is colorful all over the country. It is a popular folk art 
eat | RRR TAS on the occasions such as festivals and celebrations and has taken deep root in local life. They 





de> tos KR—the ERA are full of local flavors and cultural aesthetic meanings, among which, the most famous ones 
ig? BSZH> wees are Jiangzhou gong-and-drum music of Shanxi; shehuo gong-and-drum music of Qinghai; : 


BED RT Boy 1-48 RE Zhoushan gong-and-drum of Zhejiang; Daliuzi of Tujia ethnic group of Hunan; Chaozhou 
BA RHAA RHR 


Nash 


daluogu of Guangdong. There are immeasurable cultural and art values in its music structure, 
colorful rhythms, moving expressive forms and deep music meanings. 
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Low i z Hebei Volume——Dajiagu performance of gong— Henan Volume——The gong—and—drum band of 9 : 
$X> wiles Ly BH Bx > AA and—drum music of east Hebei Weidu District of Xuchang City is performing 2 | 
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Hunan Volume——Four—man liuzi of Longshan 
in Hunan Province 
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Zhejiang Volume——Jiangnan sizhu Research Society of el hex 
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Fujian Volume Nanyin-band of Quanzhou in Fujian is performing rer-venietely 





As the ancient poem lines go: “Strings and Bamboos can make melodious music.” Sizhu music or xiansuo 





music are popular practically all over the country, which is characterized by its special characters and lasting 
taste. In the north China, there are errentai paiziqu of Shanxi and Inner Mongolia; xiansuo shisantao of Beijing; 
pengbaban of Shandong; and bantouqu of Henan; in south China, the playing and enjoying of sizhu music such as 


Guangdong music, Jiangnan sizhu, Fujian nanyin has become a unique pastime. 
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There is a record about music in “Yugua”in Yijzng: “Emperors in ancient 22M % aR 

: ‘ ze He WK 

times eulogized virtues with music and made sacrifice to the God with -_ ba 

ae she eee ae eR MH 

magnificent music.” Since the beginning of the Chinese nation, virtually all the ae a 

dynasties have had the tradition that emperors eulogized virtues with music; A ae, BR KR g 
therefore, court music is a national music with rich historical connotations. a e $f ‘ dt 

Since the establishment of the system of “music under government control” in & ft : & 
eRe 

the Northern Wei Dynasty, most of court musicians are from this system, which a: ee 

is especially obvious in the Ming and Qing Dynasty. That is to say, court is a my He AA aR 

place not only for the development and spreading of folk music, and court music dt z £, A 

is the flowering and polishing of folk music. As a result, Beijing Volume, Hebei & # Ht a 

Volume and Inner Mongolia Volume include some numbers of court music. A = do FE 
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Shandong Volume——“ Xupingzhizhang” , 


Music for sacrifice to Confucius 


“Zhongxian” , 
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Heilongjiang Volume——Shamanist Sacrifice 


Sacrificial Music 


There are descriptions for folk sacrificial scenes 
of dancing and singing in “Donghuang taiyi” and 
“Dongjun” of Fiuge by Qu Yuan (a great ancient Chinese 
poet). For a long time, people like to highlight ethnic 
and tribal cultures with ritual music so as to achieve 
the effect of mystery and shock. Inner Mongolia Volume 
and Heilongjiang Volume include Shamanist sacrificial 
music, which reflect the characteristics of local 
sacrificial music cultures of Mongolia ethnic group, 
Dawoer ethnic group, Ewenke ethnic group, Elunchun 
ethnic group and Hezhe ethnic group.Hunan Volume 
and Guizhou Volume also include music for sacrificial 
ritual and religious ceremonies, which reflect the local 
customs of communication between man and god, and 
the customs of making sacrifice to spirits. Shandong 
Volume, Beijing Volume and Hunan Volume include 
some numbers of music for sacrifice to Confucius, which 
reflect the fact that Chinese people of different times 
have placed a stress on Confucian culture. 
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Religious Music 


The collection includes a lot of music numbers of 
Buddhism, Taoism and Islam, from which we can know their 
basic music styles, for there is rich cultural information in 
the three religions. 
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Collection of Chinese Quyi Music 


Chief-edited by Sun Shen 


Quyi music is colorful and diverse. More than 80 
percent of over 500 quyi genres are in the form of ballad- 
singing or singing-and-talking. Quyi music is one of the 
important components of traditional Chinese music and 
one of representatives of China’s oral cultural heritage. 


Collection of Chinese Quyi Music, is a publication that 
combines quyi music, social life and cultural traditions. The 
Collection integrates sound, music scores, text, graphs and 
pictures, and is logically and systemically organized and 
lucidly classified. As a whole, it reflects the evolution, 
development and current state of quyi music with its 
accurate and full music scores, general introduction and 
music text. 


Collection of Chinese Quyi Music fully demonstrates 
China’s ancient historical traditions and rich collections of quyi 
music. It becomes fully evident how splendid and rich quyi 
music is through 509 genres of opera music identified for 
Han People alone, such as paizi music, dagu lyrics, tanci, 
qinshu, daogqing, local ditties, etc. The Collection consists 
of 29 volumes, one for each province or municipality or 
autonomous region (except Hainan), with a total of over 
43,500,000 words. Each volume has about 1,500,000 words 
augmented with over 2,000 illustrations of stage 
performances, representative actors or performers and 
their relevant historical materials. 

Twenty-two volumes of The Collection of China’s Quyi 
Music have already been published and the rest will be 
completed by 2005. 
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PCN eee Cleeve mee eval ‘HEP Fujian nanyin 


Paiziqu is a story-telling and ballad-singing opera using 
its basic music, either using the repetition of one tune name 
or the joining of a number of tune names. It is popular all 
over China such as Danxian paiziqu in Beijing, bajiaogu in 
Shandong, Henan qu in Henan, Shaanxi qu in Shaanxi, 
Lanzhou guzi in Gansu, Qinghai pingxian in Qinghai, 
Yangzhou qingqu in Jiangsu , Jiangxi qingyin in Jiangxi, Fujian 
nanyin in Fujian, Sichuan gingyin in Sichuan, Hubei ditty in 
Hubei, Changyang nanqu in Jiangsu, Hunan sixian in Hunan, 


Paiziqu 


Guangxi wenchang in Guangxi, and song-and-dance duet 
of Heilongjiang, Jilin, and Liaoning. 

Having roots in changzhuan and zhugongdiao of Song 
Dynasty and Yuan Dynasty as well as and folk songs of Ming 
and Qing Dynasties, Paiziqu has developed into a genre with 
a multitude of scores and a rich repertoire of tune names. 
At the time of staging, the number of tune names utilized 
is determined depending on the story content and length. 
Every qu music enjoys a unique local flavor and style. 
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Collection of Chinese Quyi Music 


Suzhou tanci (by one performer) 
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Fujian nanci (by one performer) 
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‘Tanci 


Tanci has been very popular in 
southern China since Ming and Qing 
Dynasties. The singers play a minature 
sanxian or pipa while singing. There are 
diverse kinds to Tanci such as Suzhou 
tanci of Jiangsu, Shanghai and Zhejiang; 
Yangzhou tanci and Qihai tanci of 
Jiangsu; Siming nanci and Shaoxing 
pinghudiao of Zhejiang; Fujian nanci; 
Guangdong muyuge; and Changsha 
tanci. 

Tanci music is composed of basic 
tunes and tunes of different singing 
schools. Most of the tunes are melodious, 
delicate, beautiful, exquisite, clear and 
smooth; therefore they have strong 
artistic appeal. There are many fine 
actors or performers of different tanci 
schools of different times. The 
performances are in different forms, of 
which, the traditional ones are 
performed by one performer, two 
performers or three performers. 


ANGE a](—= ARE) Suzhou tanci (by three performers) 
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PRITAGE  Xihe dagu 


RmwAG = Jingyun dagu 


Dagu Lyrics 


It is also called guci or dagushu which is mainly dagu, Jingdezhen dagu, Heluo dagu, Hubei dagu. The early @/ : 
popular in northern China. Dagu has a long history and dagu titles are mostly long and performed with ballad 





is somewhat influenced by guzici of Song Dynasty. The singing and story-telling; while the later ones are short and 

performers beat the drum while singing. The main performed mainly or solely with ballad singing. 

accompaniment musical instruments are sanxian, sihu, Music of dagu belongs to bangiang-style music. Their 

pipa, dulcimer. Genres of dagu are many such as muban tunes are based on lyrics and full of changes depending on oa 

dagu, jingyun dagu, Xihe dagu, Leting dagu, meihua dagu, the emotion of the plot and the words used in the lyrics. : ' 

tiepian dagu, jingdong dagu, dongbei dagu, Lu’ an dagu, The performance in highly expressive and variable gestures g : 

Xiangyuan dagu, Shandong dagu, Jiaodong dagu, Anhui is catered to both nobility and commoners. 9 é. 
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HeAcLABE  Dongbei dagu 
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Oinshu 


The accompaniment instrument of Qinshu is dulcimer. Qinshu is popular in China and has formed different 
schools such as Yicheng ginshu and Quwo qinshu of shanxi, Shandong qinshu, Xuzhou qinshu of Jiangsu, Anhui 
qinshu, Enshi dulcimer of Hubei, Sichuan dulcimer, Guizhou dulcimer, and Yunnan dulcimer. Some of ginshu 
tunes come from local music and some are transplants and then managed to take roots in the host regions. 
Qinshu tunes are characterized by its beauty and melodiousness and have strong local flavors. 

Qinshu music is structured in either joined tunes or mixed tunes. Qinshu can be performed by a standing 
performer or more than two sitting performers or in the form of aria-singing without make-up. 
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Jinbei daoqing 


ey Longdong daoqging 
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Daoqing comes from the story-telling of Taoism priests and 


e 7 a 
D aO ging can be dated back to “Jiuzhen”and “Chengtian” of Taoism lyrics cas 


of Tang Dynasty. They are also called yugu or zhuqin or 





daoqingyugu because their percussion instruments are mainly yugu 
or clappers. They are widely popular in China and there are about 
dozens of different kinds of them, among which, the most famous 
ones are Huaibei(North of Huaihe Region) daogqing, Jinbei (North 
shanxi) daoqing, Chang’an (Xi’an)daoqing, Longdong (East 
Shaanxi) daoqing, Hubei yugu, Hunan yugu, and Sichuan zhuqin. 




















The tunes and accompaniment music of daoqing are rich 8 
and mainly performed in the form of repetitive singing of two $ a 
lines or four lines of its basic tunes, and sometimes in the form of , % 
a single tune or joined tunes. At its early performance, it was g $ 
performed in the form of aria-singing with beats. In the recent ae 
decades, the number of singers of each performance has increased e B 


and more instruments such as erhu, pipa, bo, etc. have been 
introduced to daoqing. 

In the course of its spreading and inheriting, daoqing has 
taken in different tunes from folk songs, local operas, and 
integrated with dialects of the regions in which it was established. 
As a result, daoqing often exhibits a strong recital or chanting 
style and gives a great emphasis on expressing emotions. 
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Sichuan daoqing 
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Local ditties are also called “local tunes”, which come 
from local cultures and have local flavors and styles. There 
are a variety of local ditties, which spread in their original 
forms. They fall into two categories: one is shidiao, the other 
is folk. Shidiao local ditties include Beijing shidiao; Tianjin 
shidiao; taipinggu of Heilongjiang, Jilin and Liaoning; Shaoxing 
pinghudiao of Zhejiang; Ningbo zoushu; Jiangsu xuanjuan; 
Anhui flower-drum opera; Shandong liqu; Fujian ditty; 
errentai of Shaanxi, shanxi and Inner Mongolia; Guangdong 
yuequ; Nanping tanchang of Sichuan. Folk ditties include 
Shibuxian lianhualuo of Beijing; Cangzhou mubanshu of 
Hebei; Qinzhou sanxianshu and Wuxiang sanxianshu of shanxi; 


FA Tianjin shidiao 


Shanghai bozishu; Wuxi xiaorehun of Jiangsu; Suzhou 
wenshu; Shaoxing lianhualuo of Zhejiang; menge and 
sijutuizi of Anhui; Xiangqu shuochang (singing and story- 
telling) and zhubange of Fujian; Hubei sanbanggu; 
Lianxiang and chedeng of Sichuan; Ningxia ditties; 
Ningxia qingqu; Hezhou xianxiao of Gansu; Xining 
xianxiao of Qinghai. 

As the history of their existence varies, the 
aforementioned local ditties are at different stages of 
development. Some are mature such as Guangdong yuequ; 
some are more primitive with simple tunes. Nonetheless, 
all of them have taken deep root in the local cultures and 
are popular among the people. 
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China is a country of multi-ethnic groups. Its 55 ethnic 
minorities are diverse and colorful due to their different history, 
physical environments, ethnic cultures, linguistic rhymes, and 
folklores and customs. The popular ones are dabenqu of Bai Ethnic 
Group; gesa’ erzhong, lama mani and zhege of Tibetan Ethnic Group; 
wuliger, and haolaibao of Mongolia Ethnic Group; dasitan, kuxiake 
and laipair of Uyger Ethnic Group; kesa, ayitesi and tie’ ermai of 
Hasake Ethnic Group; pansuoli of Korean Ethnic Group; molun, 
changshi and buya of Zhuang Ethnic Group; yimakan of Hezhe 
Ethnic Group; junpipa of Dong Ethnic Group; gabaifu and guoha of 
Miao Ethnic Group; fenpengrao of Buyi Ethnic Group; ganhaganpai 


copes . 
, Dong ‘Ethnic 


of Dai Ethnic Group; and Jiasu of Yi Ethnic Group. Among these 
diverse genres, some have existed for a long time and have their own 
traditions; others come into being under the influences of the opera 
music of Han People or other Minorities. 

Quyi music of minorities is characterized by strong local 
flavors and ethnic cultures. Some of them are about historical 
stories of the minority and sometimes the lyrics are regarded as 
ethnic epics. They are characterized by recitability, bright and 
calm rhythms and local styles. Some of them come from ethnic 
sacrifice ceremonies and are connected closely to local folklores 
with strong rhythms and melodiousness. They are performed in 


Wuliger of Mongolia Ethnic Group 





the form of singing and dancing or 
playing instruments while singing. Some 
of them come from folktales, myths or 
folklores and the tunes mainly come 
from folk songs. They are characterized 
by beauty and passion. Some lyrics 
come from improvisational eulogies or 
praises and are characterized by 
smoothness, liveliness and humor, and 
are very popular among their own 
ethnic groups. 
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Collection of Chinese Folk Songs 
Oe Ee ee ee) l/ 


Collection of Chinese Traditional Opera Music 
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Records of Chinese Quyi 


Oia ace 


Collection of Chinese Proverbs 


Cate ae = Se ee 
Collection of Chinese Folk and Ethnic 
Instrumental Music 
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Collection of Chinese Quyi Music 
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Collection of Chinese Folk Dances 
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Collection of Chinese Ballads 
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Collection of Chinese Folktales 
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Chinese Traditional Opera 








Collection of Chinese Folk Dances 
Chief-edited by Wu Xiaobang 
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The Chinese folk dances are a part of the Chinese 
traditional culture and the crystallization of their national 
wisdom with a long history, profound contents, diverse 
forms and rich colours, and turns out to be a charming 
and intoxicating world. They are always closely 
connected with the common people’s ideas, labour and 
daily life in their evolution and development of some 
thousand years, thus formulating a strong connection 
with the people and faithfully reflecting their ideas and 
wishes, and accompanying their long life journey. 


Collection of Chinese Folk Dances, with Wu 
Xiaobang as its Editor-in-Chief, aims to record the folk 
dances of all ethnic groups and all regions all over China 
accurately, scientifically and completely, including not 
only their movements, music, floor patterns, costumes, 
and props, but also the spreading region, historical 
evolution, style and characteristics, relevant legend, 
historical account, introduction to the artists, production 
process, life style, as well as custom and habit, religious 
ritual of each dance. The volume of each province is 
compiled with the same layout, and consists of 
summaries of local folk dances of different ethnic groups, 
investigation tables, and representative dances, which 
are categorized and edited according to the ethnic 
divisions. The collection is composed of 30 volumes and 
amounts to over 42,130,000 Chinese characters with a 
lot of colour and B & W illustrations. 


By 2000, 30 volumes of The Collection of Chinese 
Folk Dances had been published. 
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The most prominent feature of the Chinese folk dances is their 
folkloric character. To enable the readers to clearly understand these 
Chinese folk dances, we, according to the angle of folklore, have classified 
them into five categories as the Life Dances such as those performed as 
self-entertainment, sociality and choosing spouses, physical exercises and 
technical sports, dancing for a living, etc.; Festival and Seasonal Dances; 
Ritual Dances such as those happening at child-bearing rituals, adult rituals, 
weddings, birthday celebrations, funerals, sacrificial rituals, military 
practices, etc.; Belief Dances such as those done at the rituals of the Taoism, 
Buddhism, Islamism, primitive religions, spiritual belief activities among 
common folks; and Working-Based Dances. 

The Chinese folk dances have formed a complicated phenomenon of 
multi-function and multi-culture mixing with each other during their long 
spreading and evolutionary process, thus leading to a diverse situation. 
Therefore, the following dances are classified according to their major 
characters for the purpose of exposing theic quitural meanings more 


properly. 
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Ge PE a Ra BD TERA Sea A ae 
Shandong Volume: Guzi Yangge 

It is widely popular in the Counties and the Cities of Shanghe, 
Huimin, Leling, Lingxian, Yangxin, Jiyang, and Linyi of Shangdong 
Province and performed at the Spring Festival or some other impor— 
tant celebrations. 

There are four roles in Guzi Yangge: “Umbrella”, “Drum”, 
“Stick” and “Flower”, and three of which are named after the 
props while the fourth refers to a female dancer. The movements of 
“Umbrella” are well-rounded, smooth, standing erect and fairly 
forceful; the movement of “Drum” are bold and imposing; the 
movements of “Stick” fast and lively, clean and clear, and the 
movements of “Flower” fiery and powerful, light—hearted and graceful. 

The history of Guzi yangge can be traced back to as early as 
the Emperor Jiajing’s Reign in the Ming Dynasty from 1522 to 
1566, according to the historical record. 





iF] fee We | KE | —— CK AE). Jilin Volume: Farmer’s Dance 
i ie Se 79 fie ZB A Sth fs eS aby > YOR SEH RE Farmer’s Dance, popular in the congregating area of the Korean ethnic group in the 


BERR AE VERE RS =F 3E ETE a Pe ci R- northeastern China, is a representative dance favoured by these people. It is characterized by 
HERA le SERSUAP SEF GE Ful Rte | BH “beating tambourine” and “swinging elephant cap”. The movements of tambourine beaters are 
te fo HEBRON eS > PEYS(UA GSS 4e4R$)4)s rich and vigorous and posing like horse riders and arrow shooters while the elephant cap 
ARIS USE ah MP AHORIIA LAVS4sH (& swingers use their necks as axles just to swing the 12—metre long tape tied to the cap, which 
FS YE 12K YAY CE ES a ARSE’ 4 AGRZE move like wheels round the dancers and dazzle the viewers. The dancers usually consists of about 
Heigl > ee — AGO A> Hea RS SERS Be 60 people, and hold a banner with the characters reading as “Agriculture is the basis of the 
VRAIS: PT BSUS BA. LB whole world”, which tells the aim of this particular dance as paying much attention to the 
Ryss ee agriculture as well as entertaining the farmers. 
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Yunnan Volume: Cap Dance of the Hani Ethnic Group 

Cap Dance, popular in the Jinghong County of Xishuangbanna 
Region in Yunnan Province, is a festival and festival dance of the 
Aini People (of the Hani ethnic group) dancing on the occasions of 
the Swing Festival, Bamboo Shoot Fair, Rice Seed Festival. While 
dancing together, men and women form a circle and with no limit 
to their number. Men play music to help women change the floor 
patterns while the latter moving as the major dancers with uniquely 
shaped caps in their hands, forwards and sidewise, even over— 
headedly, and always abruptly and their knees shivering slightly, 
which makes the whole dance natural and stylish, easy-going and 
lively. 
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Liaoning Volume; Stilt Yangge 

Stilt Yangge is widely popular in northern China 
while one kind of which spreading in the southern 
Liaoning Province proves to be one of the best Chinese 
folk dances. The ballad can give us an idea on how 
the local people love it: “People would itch to dance 
on hearing the trumpet blowing while they jump high 
on hearing the drums and gongs.” 

There are many characters in Stilt Yangge of the 
southern Liaoning Province such as “First Stilt”, “Second 
Stilt”, “Fisherman”, “Match—Maker”, “Scholar”, 
“Female Character”, “Clown” as well as many forms 
of dancing such as “Jietang”, “Jiaxiang”, “Dachang”, 
and “Xiaochang”, among which “Jietang” is a group 
dance performed in the street; “Jiaxiang” means peace 
with a physical pyramid of different poses; “Dachang” 
is passionate and exciting group dance done in a large 
open air space; and “Xiaochang” characterized by its 
love—story plot. In short, this dance form is both 
very funny and full of charm of daily life, and there— 
fore very popular with the local people. 
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Guangdong Volume: Waking Lion Dance 

Waking Lion Dance is mainly popular in southern 
China such as Guangdong Province, as well as the con— 
gregating areas of the overseas Chinese. 

Waking Lion dance is characterized by its unique style 
and vivid expression, of which the most attractive part is 
the lion “picking up vegetables”, that is, the vegetables 
and monetary reward called “red package” are bound 
together, and either put on the ground or hanged in the 
air, just to invite the lion dancer to pick them up by 
overcoming all kinds of obstacles and provide him with a 
chance to exhibit his wisdom and skills. Though it is not 
easy to accomplish, the clever dancer is always skilful 
enough to make it and arouse deafening cheers and warm 
applause from his audience. 
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Hubei Volume: Phoenix Lantern 

Phoenix Lantern, also called “Playing with Phoenix” or “Phoenix Dance”, is 
popular in Yun County, Shiyan City, Danjiangkou City and Wuchang County, 
and performed at the Spring Festival and the Lantern Festival every year. In 
China, phoenix is regarded as a lucky bird, therefore, to dance with it could bring 
good luck to one’s future according to the Chinese traditional belief. 

The dancing of Phoenix Lantern mainly expresses “Three Loves”, that is, the 
love for peace, the love for peony, and the love for the sun. During the dancing 
process, the artist and the prop of the phoenix seem to integrate into one; when 
perching on the branch, the phoenix is very graceful and elegant; when seeing the 
peony, its movements of “smelling the peony” and “judging the peony” are 
intoxicated and delicate; and when looking up at the sun, it is flying wildly with 
joy with passionate and unrestrained movements. 

The dance is performed with a beautifully made lantern decorated with phoenix 
images as props as well as simple and melodious music which as a whole give a 
uniquely local flavour. 
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Anhui Volume: Huagudeng (Flower Drum Lantern) 

Flower Drum Lantern, popular in more than 20 cities and counties of 
Huainan, Fengtai, Huaiyuan, Yingshang, etc. along the Huai River 
through Anhui Province, is a comprehensive folk art form which includes 
dancing, singing, gong and drum beating, martial art and acrobatics 
performed on festival and seasonal occasions. 

Dancing is the major element of Huagudeng which consists of “Dachang”, 
is “Xiaochang” and “Pangu” while “Dachang” is a group dance; “Xiaochang” 
a narrative dance of two or three dancers and its central part and “Pangu” 
shows a good combination of dancing, martial arts and technical skills with 
a taste of plastic arts. 

Whenever the Spring Festival arrives, the dancing teams of each 
village and rural area compete with each other in rushing off to dance in 
the temples and at the fairs, and sometimes there are one or several dozens 
of teams dancing there, which draws a colorful painting with a strong 
taste of rustic folklore. 
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Guangdong Volume: Yingge 

Yingge has several names with the similar pronunciation in Chinese, 
such as “Yinge”, “Yangge” and “Yingge”, which are popular in Chaozhou, 
Shantou, etc. and prosperous in the two cities of Puning and Chaoyang of 
Guangdong Province. 

There are three different sizes of the dancing teams according to the 
numbers written in the Tale of the Waterside: 36 members (Heavenly 
Gods), 72 members (Earthly Gods) and 108 members (Heroes in the Liangshan 
Mountain). each dancer uses the facial makeup clearly in the Chaozhou or 
Shantou style while based on his imagination of how his hero looks like in 
this famous novel, which is the most outstanding character of Yingge. 

The dancing of Yingge has three types as lento, moderato, and allegro 
while the steps of the lento are stable, extensive, intoxicated like drunk, 
and triumphant; the gavel beating of moderato is rich and flexible, with 
forceful movements and constantly changing patterns; and the movements 
of allegro are fast but not confused, gradually leading to their extreme and 
finally coming to its end abruptly. 





| 


(138 







it 


139 


SEY A ERUERR IAI SE> AT SEP PRP DPE ERR Ecbky Be 
pepe: AME OK hae CP: J 

era ll Pl RTP HEAEAT > DRIER ERS AIL A a> er i Hae e+ TES 

ABTA HE> PCPS PRE Ee 

Yunnan Volume; Axitiaoyue (Axi Dancing to the Moon) of the Yi 

Ethnic Group 

Axi Dancing to the Moon means dancing for joy and is a favorite 
folk dance as an entertainment greatly favoured by the Axi People and 
the Sani People, two branches of the Yi ethnic group in Yunnan 
Province. It is popular in the Counties of Mile, Lunan, Luxi, Yiliang, 
Qiubi, Luliang, etc. in Yunnan. 

While dancing, the male dancers are playing the Chinese trichord 
string instrument named Dasanxian on their backs or blow bamboo 
flutes; and the female dancers greet their male partners with applauses. 
Together they sometimes form a circle and sometimes face each other in 
two opposite lines with their arms swinging freely and torsos turning 
lightly which make the whole dance quite vivid and vigorous, and 
arouse great favour among the local people. 
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Yunnan Volume; Bawangbian (Rattle Stick Dance) of the Bai 
Ethnic Group 

Rattle Stick Dance is the most representative and most 
widely spread dancing form of the Bai ethnic group in Yunnan 
Province. It is performed not only in some traditional folkloric 
activities such as “Raosanling”, “Celebrating the First Lunar 
Month”, “Farmers’ Celebration”, but also on other occasions 
such as house—buildings, ,weddings, or festivals. 

Rattle Stick Dance has a long history and was 
recorded in detail in the poem “Raosanling 
Zhuzhici” of Duan Wei, a poet of Dali_ 
County during the Reign of Emperor Xianfeng ee 
in the Qing Dynasty. The movements are very rich 
and diverse; therefore, it is a favorite dance. 
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Yunnan Volume: Waterdrum Dance of the De’ang ethnic group 














Waterdrum Dance is popular mainly in the villages of De’ ang ethnic 
group and the Dai peoples in Bawanxiang of Baoshan City in Yunnan 
Province. It is performed at religious gatherings or festival celebrations 
by the masses of both peoples either on the squares of the Buddhist 
temples, or in their villages. It is extremely busy and exciting with the 
waterdrums, the elephant—foot—-shaped drums, the cymbals and Mang 
gongs of different sizes beaten gloriously. The movements of the dancers 
are calm and unhurried because of the heavy weight of the waterdrums 
which gradually becomes a style of its own. 
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Yunnan Volume; Peacock Dance of the Dai people 

Peacock Dance is mostly performed at the New Year (Water—Splashing 
Festival) of the Dai’s Calendar, “Gate Closing Festival”, “Gate Opening 
Festival ” and some important religious activities. It is one of the widely 
spread ancient dances of the Dai ethnic group of Yunnan Province and 
regarded as a symbol of good luck, so to perform this Peacock Dance is to 
present a eulogy of and express good wishes for a happy life. 
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"Hainan Voigt. Dachai (Cutting Firewood) Dance of the Li Ethnic Group 
e 4 utting Firewood Dance is also called “Jumping over Bamboo Poles” 
a widely popular in the congregating area of the Li ethnic group of 
aan Province. The bamboo pole holders move these poles in different 
just to examine the flexibility and nimbleness of the jumpers. This 

airly interesting and auuite popular with the local people. 


in one world Ng dead in another. So, when somebody is dead, the 
living ones should happily see him off to the new world by performing 
this dance. 
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Guizhou Volume; Xianggao (Striking Bamboo Pole) Dance 
of the Buyi Ethnic Group 

Striking Bamboo Pole Dance is named after the sound 
the Buyi people produce while striking the broken long 
bamboo poles as its dancing props and popular in some 
villages and towns of Dushan County in Guizhou Province. 

On the occasions of festivals, weddings, funerals, or 
singing contests and sacrifices, Buyi people gather, per— 
form this dance for entertainment with the beating of the 
copper drums and leather drums, and pray to god for 
peace and good health and express their great joy. 

Striking Bamboo Pole Dance is usually performed by 
young and mid—aged men and their movements are mainly 
characterized by swaying their waists left and right, striking 


Ha eT BEA J 





CIE) 





the poles in their hands and changing the momentum 
and the speed of the drumbeats in order to coordinate 
with the movements and feelings of the dancers, thus 
producing a spell of ever changing stresses. 
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Guizhou Volume; Tiaoyue (Dancing to the Moon) of the Miao Ethnic Group 
Dancing to the Moon is a dance of the Miao ethnic group in Changtianxiang and Baijinzhen of Huishui County 


in Guizhou Province for sociality and choosing spouses. 
From the third to the thirteenth night of every first lunar 
month every year, people are dressed up beautifully in a 
festival type and gather on the spacious ground to do this 
dance with the number of dancing people from several 
dozen to over one thousand. Each dancing team is led by 
a young man who blows lusheng (a reed—pipe wind 
instrument) and is followed by female dancers. 

In performing this dance, the male dancer in rich and 
constantly changing movements with his torso swinging to 
his own paces while his legs respectively half—squatting 
and sidewise stretching which twist the torso naturally. 
The females dance with handkerchiefs swinging in their 
hands, dresses swinging, and silver decorations on their 
dresses ringing, which display the special charm of women 
of the Miao ethnic group. 
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Xinjiang Volume: Kalajiaoleha (Black Walking Horse) of the Hazak Ethnic Group 

Kalajiaoleha is the most representative folk dance in the daily life of the Hazak ethnic group and 
widely popular in the congregated residences of the Hazak people in Xinjiang Uygur Autonomous 
Region. 

Kalajiaoleha means a “black walking horse” in the Hazak language. As a Hazak ancient proverb 
goes: “Song and horse are the two wings of the Hazak people.” 

The male dancer’s movements are brisk and forceful in an unrestrained and humorous manner while 
the female dancer is graceful and elegant and lively, and her dance well combines her inner feelings and 
facial expressions. 
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Xinjiang Volume: Sainaimu of the Uygur Ethnic Group 

Sainaimu is a very entertaining dance most frequently seen in the daily life of the Uygur ethnic group 
and very popular in the congregated areas of the Uygur ethnic group in Xinjiang Uygur Autonomous Region. 


It is performed almost at all gatherings of the local people. 





While dancing, the dancers move to the music in an improvised way and both freely and lively. It can , 

be done by a single dancer or two and even several with a peaceful beginning. As the dance develops, the 
dancers get more and more excited and even shout to their heart’s content as the music goes to its climax : 
w? 


with drums and other instruments. 
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[SAE PE RETNA Bere? CE SEHT SIAR SSK RP RES Attacking An Ox Dance is a ritual dance of the Dulong ethnic group in 
A~o [ae DAS > REL BILA TSAR Re SS Ee he APE ~==Yunnan Province and has existed up till today as a traditional ceremony 
THI FERS > “attacking an ox to sacrifice the heavens” which usually lasts from three days 

PAE EVEL PEE? LSB PARR AS ATR RETR BEaSHi ~— to seven or nine days and during which this dance must be done everyday. 
He BE Ta FF A SRA © The movements of this dance are mainly done by the dancer’s legs which | 


are naturally followed by his torso in all directions, thus forming the unique 
style of its own. 
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T ARRISEME PE 56 PACT AE PPE | FT EP aM ES BA Tiaopanwang is a ritual dance 
PHB. AE BERETA CET PoE I> redeeming a vow to the Panwang 
a apse y ae in Yunnan Province. According to 





the historical record of the Yao 
people like “Pingwangquandie” or 
the ancient song “Piaoyangguohai” 
(Crossing the Sea), Panwang is both 
the ancestor of the Yao and a great 
hero as well, whose spirit still helps 
the Yao by his personal appearance 
and solving their problems even after 
his death. In order to commemo— 
rate his kind deeds, the Yao people 
have developed a ritual as an every 
three and five years’ tradition as 
“Redeeming A Vow to Panwang”, 
at which, this dance is performed. 
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Yunnan Volume: Jinzhaizhai of the Jingpo Ethnic Group 

Jinzhaizhai is an old traditional ritual dance for fu-— 
nerals of the Jingpo ethnic group in Yunnan Province 
and the dancers are naked with wild rattans and leafs 
circling their waists and capping their heads while some 
of them covering their heads with pig’s bladders only 
with some holes to give space to their eyes, noses, and 
mouths. The naked parts of their bodies are painted 
with black and white patterns and the dancers masquer— 
ade themselves as male or female birds or animals. 

The dance is impromptu to a large extent while the 
dancer holds a stick in each hand and imitates the 
movements of animals and even their sexual acts. In 
addition, he sometimes imitates the beasts’ howl, which 
aims to watch out for devils and keep them out of 


people. 
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Guizhou Volume: Hougu (Monkey Drum) Dance of the Maonan 
Ethnic Group 

Monkey Dance, a traditional form at funerals of the Maonans in 
Guizhou Province, is performed by a wizard and popular in some 
villages of Pingtang County. 

Monkey Dance consists of two kinds: one is performed by a single 
male dancer, and the other by two dancers. There are three parts of the 
content: “The Birth of the Monkey”, “The Monkey Striking the Stake”, 
and “The Monkey Holding Fire to Illuminate”, which stand for the 
origin, unity and bravery, and the loyalty to their ancestors’ last wish 
of the Maonan People. Nowadays, Monkey Dance has become a self— 
entertaining piece favoured by the local people. 
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Yunnan Volume: Dongba Dance of the Naxi Ethnic Group 

Dongba Dance is an indispensable part of the rituals of 
chanting scriptures or praying the god of the Dongba reli— 
gion of the Naxi ethnic group. The aim of this dance is to 
drive the devils away, so the dancing atmospheres are very 
solemn and serious with the rhythms steady and slow while 
the movements calm and stable. Dongba Dance belongs to 
the kind of primitive religious dance category and has a 
wide range of contents which fall into seven categories: 
Sacrifice to the Wind, Remove the Disasters, Sacrifice to 
the Mountain God and the Dragon King, Remove the Dirt, 
Start A Funeral, Recommendation and Praying for Longevity. 
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Yunnan Volume: Big Drum Dance of the 
Jinuo Ethnic Group 

Big Drum Dance, popular in the Jinuo 
ethnic group of Yunnan Province, could be 
traced back to the ancestral sacrifice dance in 
their early period and now is mainly per— 
formed on the occasions of ancestors sacrifice, 
family sacrifice, and house—building 
celebration. This dance is unstrained, calm, 
stimulating and well combining both softness 





and hardness. 
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Tibet Volume: Qiangmu of the Tibetan Ethnic Group 

Qiangmu, a religious dance of Tibetan Buddhism, 
is indeed a well established performing art form com— 
bining scripture chanting in perfect unison with music 
and dance, and performed in the temples by the monks 
with solemn and splendid atmospheres. 

Qiangmu consist of A Qiangmu and Copper Qiangmu 
while the former is very slow and moderate with 
drum music as its main accompaniment and the latter 
very passionate and unstrained with copper wind in— 
strument music. 
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Xinjiang Volume; Shaman Dance of the Xibo Ethnic 
Group 

Xibo ethnic group once believed in Shamanism, 
whose abbot is called “Shaman”, who spreads his reli— 
gion of nature worship and polytheism in the form of 
his Lamaist God Dance which gradually develops into 
this Shaman Dance. Generally performed by a single 
dancer, it is integrated with singing with distinctive 
characters as simple, vivid, forceful, and vigorous. In— 
fluenced by Beilun, another folk dance of the Xibo 
ethnic group, it’s characterized by those movements as 
shaking shoulders, stepping, hopping, etc. 
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Hubei Volume: Hand—Waving Dance of the Tujia Ethnic 
Group 

Hand—Waving Dance, also called Shebari in the Tujia’ 
s language, is a belief dance for a ritual of sacrificing 
ancestors and popular in the congregated residences of 
the Tujia ethnic group in Hunan and Hubei Provinces 
and Chongqing City as well. 

When dancing, all the dancers form a circle on the 
ground with the Tima (wizard) leading at the front, and 
dance with their arms swinging freely and legs following 
all kinds of floor patterns to the music of drums and 
gongs. As the dancers constantly keep waving their arms 
in all directions, the dance is called “Waving Hand 
Dance”. The dance has got two kinds according to it's 
scales: while the large one is usually joined by several 
thousands of people at the ritual sacrificing “the Great 
King of Eight Tribes” who is the ancestor of the Tujia 
ethnic group as a whole, the small one participated by 
much less people in memory of “Penggong Juezhu” who 
is the ancestor of some families. Indeed, this dance dis— 
plays the history and life of the Tujia ethnic group and 
could be regarded as a splendid historical epic. 
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Qinghai Volume; Yutu (Tiger Dance) of the Tu Ethnic Group 

Yutu is the another of tiger and this dance is a folk dance dispelling the evils and praying the 
god for peace, and popular among the Tu ethnic group of Tongren County in Qinghai Province. On 
the twentieth day of the eleventh lunar month of each year and after a special sacrifice ritual, seven 
chosen men dressed up as tigers, on hearing the gunfire, rush down the mountain in panic and finally 
into the village going through the streets and even the houses for the purpose of “sucking the evil 
spirit” away from all the houses and the patients. The sharp contrast is that the dance is quite solemn 
at the ritual of the Erlang (a Chinese god) Temple while unstrained and barbaric when the dancers 
entering the village, mischievous and funny when jumping over the walls and taking away the food 
with their mouths; unrestrained and bold once again when dancing in village. 

Yutu is a sacrifice dance with a specific style of the Tu ethnic group. Some experts hold that this 
cultural phenomenon is quite special and influenced by the tiger worshipping tradition of the ancient 
Qiang ethnic group. 
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Nuo Dance has a long history and is well known as a “living fossil of the dance”. 
Coming from the ancient Chinese belief, it is a superstitious dance of driving away plague 
and devils in the traditional Nuo sacrifice ritual and widely spread all over China, especially 
the southern areas. 

The dancers of Nuo Dance wear masks with different expressions, some of which are 
powerful and bold, some ferocious, some amiable and kind, some simple and naive, and 
some smiling and lovely. The dancing forms are rich and the movements diverse: some of 
which are agile and brave, some simple and powerful, and some nimble and bright. In these 
movements, there are a lot of elements of marital arts and opera postures, so it has specific 
flavors and characters. 
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W ork-Based Dances 


Anhui Volume : Thrush Neatening Its Nest 

This dance is popular in the western Anhui Province around Liu’an area and is a 
working—based folk dance in the hope of a good harvest and performed in the field during 
the season of pulling weeds for seedlings. 

Thrushes live in seedling fields and produce the sound like “ge—dong”. Farmers think 
they are luck birds, so there is a proverb as “Farmers smile at the sight of thrushes” . 

The dance is performed by two who act as thrushes dancing Yangge and telling some 
gong—and—drum arias. The dance is simple and healthy, and full of life flavor. 
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es E—— (id) Hubei Volume: Gutai (Drum Platform) Dance 
iF CEA LARS AL EER Popular in Sungiao Town of Jingshan County in Hubei Province, this dance is 







RAWAMZE: CER RUAL ee LE LH a working—based dance performed on the threshing ground or earth stage in the 
AD) EA PERERA © seasons of transplanting seedlings and pulling weeds. 

Bh ab ee pH CB EEN Re FE The dance is performed by farmers knowing some marital arts with witty and 
past meh: GY (EMMBR AR? BARE PE> anzeial A funny styles and some imitation. For example, when performing “a serpent spit an 
aris 37 |e > FA ST ZS He arrow”, one dancer would quickly thrust a drum club at the eyes of the other 
ART HE) Zee] ERG I> AIRED BE ° dancer, which stands for the action of “spitting an arrow”; when performing “a 
HF REAR!) ED CE HRER SS lazy cat washes its face”, the dancers would imitate the movements of cat washing 
EER Eo its face. It is very popular because its performance is vehement and easy to learn. 
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Records of Chinese Traditional Opera 








Records of Chinese Traditional Opera 
Chief-edited by Zhang Geng 


Under the auspices of the Chinese government, Records of 
Chinese Traditional Opera, with Zhang Geng as its Chief Editor, is 
the first all-compassing compilation of the history and the current 
state of theatrical performances of various localities and ethnic 
groups in China. It is sub-divided with one volume devoted to each 
province in China. A uniform editing guideline and layout apply to 
all volumes. There are four parts to each volume: Overview, 
Chronology & Glossary, History, and Biographies. Following the 
chronological order, Overview surveys both the history and the 
current state of traditional theatrical performances of different 
regions. Chronology & Glossary include the chronicle of major 
events and the classification of various genres of traditional 
theatrical performances. History is the most substantial part of them 
all and is thus sub-divided into several small sections : genres of 
traditional theatrical performances, titles of the performances, 
types of music, staging, stagecraft, troupes, performing sites and 
venues, performance customs, cultural relics, publications, proverbs 
and pithy formulas. Biographies cover those representatives of each 
region from playwrights, theorists, critics, educationists, artists, 
musicians, stagecraft staff and others who work backstage. The 
cut off date for the biographies is 1982 except for the Province of 
Hainan. Each volume has about 700,000 to 2,000,000 words in 
addition hundreds of color and black white photos. This gigantic 
undertaking is composed of a total of thirty volumes of 30,000,000 
words and some 15,000 photos. It covers 394 genres, 5,318 titles, 1, 
832 performing sites, some 730 historical preservation sites, 1,584 
related newspaper reports and special publications, and 4,220 
biographies from different localities and ethnic groups across the 
country. It comprehensively and accurately records the whole 
picture of the traditional theatrical performances in China. 
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The project was attributed to the 16 years of hard work of 
some ten thousand professionals in the field of traditional theatrical 
performances. All thirty volumes were published in 1999, thereby 
becoming the first historical compilation of the project “China 
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Two clay figurines of “Dancing Girls 


No. 336 tomb of Asitana of Tulufan in Xinjiang Uygur 
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Overview 


The Overview serves as the general guide of 
Records of Chinese Traditional Opera. It is required on 
one hand to follow the chronological sequence and 
to present in light of historical evidence the genesis 
formation and development of traditional theatrical 
performances in a particular province, and on the 
other to reveal the social background and political, 
economic and cultural origins of those performances. 
It is thus expected to reflect longitudinally the history 
and the current state of the theatrical performances. 


TPS BB PA ARE ie CH A PS BS 
Porcelain figurine of nanxi drama excavated in the Tomb of Hong Zicheng 
of the Southern Song Dynasty in Poyang of Jiangxi 





ABA LAR Lath Be 
Colored basin with dancing figures of a primitive community 
excavated in Shangsunjiazhai of Datong County in Qinghai 
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Silver—and—gold—gilted singing—and—theatrical talking figurines 
excavated in the Tomb of Liu Sheng of the Han Dynasty in 
Lingshan of Mancheng County in Hebei 
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Genres Of Theatrical 


@® Performances 


Genres of Theatrical Performances is an 
important part in Records of Chinese Traditional 
Opera, and it narrates the origin and the 
evolution of local traditional theatrical 
performances as well as the development and 
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Peony Pavilion of Kunqu (Lin Xiangru and Lian Po) of Peking Opera 
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Titles of Traditional Theatrical 
Performances 


Titles of Traditional Theatrical Performances consists of two parts: overview and representative 
titles. The overview provides the number of the existing traditional theatrical performances of the province, 
the characteristics of their subjects and styles, the influential dramatists, the major trends of creation and 
the changes of titles in play. The representative titles include traditional school, new creations of historical 
themes, and modern subjects. Records of Chinese Traditional Opera has a collection of 5,218 representative 


titles selected from a complete pool of tens of thousands of titles. 
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Staging 


Staging covers an overview, the institution and evolution of roles, performing postures and feats, 
and examples of performances. The introduction reviews the performance characteristics of local 
traditional performances; the institution and evolution of roles are expounded according to the major 
and minor genres; performing postures and feats, as well as the examples of performances, are narrated 
through the district local characteristics of traditional performances. 
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Intoxicated Knocking at the Gate of Xiang Opera of Hengyang 
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fathers — FEE 
The acting appearance for the role of Xiang Yu 
in costume and makeup of Shengpingshu (imperial 
theatre institution) in the Qing Dynasty 


ta TPH lt — 2 ESC 
Facial pattern for the role of Gai Suwen of 
Puzhou bangzi of the Qing Dynasty 
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The acting appearance for the role of Yangliulang 
in costume and makeup of Shengpingshu (imperial 
theatre institution) in the Qing Dynasty 


te TCI Hla — FAK 
Facial pattern for the role of Demon of Puzhou 
bangzi of the Qing Dynasty 
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TaFR EB as — WE 
The acting appearance for the role of Yao Qi in 
costume and makeup of Shengpingshu (imperial 
theatre institution) in the Qing Dynasty 


Tee CTT) BE Mia — ee) BS Bp 
Facial pattern for the role of Sima Shi of Puzhou 
bangzi of the Qing Dynasty 
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Imperial stage costume of Zhoucang’s 
Introducing stagecraft in accordance with technical classification Armour of the Qing Dynasty 


for the purpose of demonstrating its evolution and changes, this 
chapter consists of an overview and separate discussions of make-up 
and headwear, costumes, lighting and settings, and sound effects. The 
discussion of make-up and headwear includes the beautification, 
costume and makeup, masks, facial patterns, artificial whiskers, and 
headwear. The discussion of lighting and setting consists of 
mechanism setting, real setting and decoration setting. 
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Performing Sites 


Performing sites includes an overview and the representative performing sites such as ancient 
theatre, ancient stage, temporary stage, and modern theatre. The overview introduces the development 
and evolution of performing sites in relationship to local climate, terrain, economy, stagecraft, and 
audience. The representative performing sites present the stage structure and audience section of 


each stage or theatre. 
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Biographies 


Records of Chinese Traditional Opera includes biographies only for the deceased 
personalities who passed away before 1982. Among 4,220 people included were 





influential dramatists, traditional performance theorists, traditional performance 
activists, music composers, stage artists, performers and actors, musicians, drummers, 
theater troupe leaders. A few of infamy in the circles of traditional performance are 
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Photo of four famous actors of 
female roles in Peking Opera 
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Portrait of Tang Xianzu 
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Portrait of Guan Hanging _ 
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Brief Introduction to CoAllection of Chinese Folktales 
Chief-edited by Zhong Jingwen 





Collection of Chinese Folktales, chief-edited by Zhong we x 
Jingwen, is a reflection of the overall current states of oral > a, 
folktales in China. The works selected in this book are loyal #4 
records of the excellent folktales spread among different af 
ethnic minorities or regions. These works are characterized by HR 


vivid national characteristics and outstanding art values and 
are artistic gems for appreciation and collection. At the same 
time, they have high academic value and constitute precious 
materials for the research of folk literature and its relevant 
disciplines. Collection of Chinese Folktales is a comprehensive 
encyclopedia of the diverse kinds of oral folktales works among 
different ethnic communities of China. It is one of the most 
outstanding hallmarks of folklore and is a bright jewel of the 
treasure-trove of world cultures. 


Collection of Chinese Folktales covers diverse subjects 
and styles of oral literature, among which there are myths, 
legends and various tales including animal tales, imaginary 
tales, life tales, and folk jokes. It consists of 30 volumes with 
over 45,000,000 words, each of which is about 1.5 million words 
with a large number of colored illustrations. 
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Collection of Chinese Folktales has been published 23 
volumes and is to be completed by 2005. 
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Niiwa and Fuxi (Chinese legendary ancestors) Fresco of 
Luoyang Han Dynasty Tombs from Henan Volume 
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Ritual Worshipping Fuxi of Huaiyang County from Henan Volume 
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Ceremonies on the Loess Plateau from Shaanxi Volume 
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Myths 


Myths are the main literature form of mankind in prehistory, 
and people’s “unconscious” artistic creations. There are many myths 
kept in the ancient Chinese classics such as Zhuangzi, Hanfeizi, 
Biography of Motianzi, Chuci, and Shanhaijing. To this day, there have 
still been a lot of oral narrative myths popular among all ethnic groups 
in China. 

The genesis myths,interpreting the origin and structure of the 
universe, hold that the Heaven and the Earth have existed naturally 
and the formation of everything in the universe is a spontaneous 
process. As The Origin of the World, a myth of Yi ethnic group goes: in 
the time immemorial, there were no heaven and earth and the world 
was in chaos, which were then divided by wind into heavy air and 
light air. Then the light air floated upwards and formed heaven and 
Yang elements; while the heavy air fell downwards and formed earth 
and Yin elements. When Yin and Yang met, they produced the colors 
of blue, red and yellow. Another myth holds that the heaven and the 
earth were given birth by a genesis goddess or a creature. 

The origin of man is one of the puzzles which our ancestors 
wanted to solve. There are different views about human origin: one 
popular myth is that man was created with clay; another is that man 
was born by a creature. 

The ancestors of different ethnic group in China regard their 
material myths as myths of cultural origins, among which the myths 
of the origins of fire and grains are most famous. 

In Chinese myths, Nuwa is the creation deity and the heaven- 
repairing heroine. It was said that there was no creature in the world 
at the beginning of the genesis. Thus, Nuwa made humans with clay. 
Soon after that, there was a collapse of the northwest sky, followed 
by gales, heavy rain, snow and hail, and the world was suffering from 
flood. Seeing this, Nuwa began to repair the sky with stones of five 
colors and then adjusted the four sky poles in place, which enabled 
the people to live a happy and peaceful life again. 

The flood myths are also popular among the ethnic groups in 
southwest China such as Miao, Zhuang, Yao, Bai, Dai, Hani, Lisu, Jingpo, 
Buyi, Bulang, Naxi, Lahu, Benglong, Pumi and Achang ethnic groups . 
These myths relate that the ancient ancestors offended the deities and 
the God of the Heaven punished them by creating disastrous floods. 
Only a sister and a brother survived the floods by hiding in a gourd or 
other flood-proof tools. Later, they got married under the direction of 
the God and became the ancestors of human beings. 
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Folk Legends 





Folk legends, an aesthetically valuable form of literature they are the aesthetic interpretation of the 
combining fictional imagination and realistic description on the origins or names of landscapes, local special 
basis of historical facts, widely spread in China. Chinese folk produces or customs. Such legends include those ‘ 
legends include figure legends and local customs and lifestyles. about natural phenomena, artificial scenes, local ( 
Figure legends consist of stories about emperors and generals, special produces, and folk customs. 
national heroes, righteous officials, farmer rebels, revolutionary Folk legends such as Tale of the White Snake, 
leaders, men of letters, craftsmen, miraculous doctors, religious Mengjiangnu Crying at the Great Wall, Story of 9 a 
figures and so on. Figure legends mainly focus on diverse historical Butterfly Lovers (Liang Shanbo and Zhu Yingtai), : 2 
figures, recording their life and the public’s views on them. and The Cowherd and the Weaving-fairy have been 2 
Legends of local customs and lifestyles are rich in China and told in China for ages. 2 eX 
a 
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Shadow Play “Flooding the Jinshan Temple from Shanxi Volume Colored Lantern “Liu Hai Playing with a Toad’ from Shanxi Volume 
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Gate Gods of South Fujian from Fujian Volume Luoyang Longmen Grottoes from Henan Volume 
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Collection of Chinese Folktales 
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Picture of Leifeng Tower, taken in 1922 from Zhejiang Volume 
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Folktales 


Chinese story-telling dates back to over 2000 years ago and it is still popu- 
lar nowadays. It is an important mass entertainment, which sometimes is called 
“Telling ancient stories”, “Telling making-up stories”, “Giving Longmenzhen” 
(Chatting) or “Expounding the text of Buddhism”. 

Generally Speaking, Chinese Folktales fall into the following categories: 
Imaginary folktales, life folktales, animal folktales or folk jokes. 

Imaginary folktales express good wishes of the people by means of 
imagination. Usually, there are spirits, magic treasures, immortals, and magic 
arts in these tales. The representative tales are Seeking Happiness, Snailgirl, 
Cinderella, Snakeman, Frog Son-in-Law, Dog’s Plowing, Wolf Grandmother, 
Ten Brothers, Leaking House and so on. 

Life folktales take people of all walks of life as their characters, depict their 
personalities through literary techniques and surprising plots, and are charac- 
terized by realism, irony and criticism. Such tales include those about landlords 
and long-term hired hands, bight girls or daughters-in-law, stupid sons-in-law 
or sons, witty figures and so forth. 

Animal folktales take animals as their characters and develop the plots 
based on imagination and aim to entertain, persuade, educate or explain. Human’s 
virtues such as goodness, industry, honesty, modesty, gratefulness, helping others, 
and defects such as cunningness, laziness, crankiness, dishonesty, ungrateful- 
ness or selfishness are projected on these animals. These tales reflect the com- 
plexity of interpersonal relations by depicting animals’ conflicts. The most well 
known ones are Feud between the Cat and the Dog, Student Tiger, and Tale of 
12 Zodiac Animals. 

Folk jokes reflect the contradictions in life in the form of caricature-style 
language; make people laugh by showing the absurd contrasts between sincerity, 
beauty, and goodness, and show the story-tellers’ criticism on and disapproval 
of falseness, ugliness and evil. Today, folk jokes are still one of the most popular 
and widely spread folk literature. 
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Celebrating the Spring Festival from Sichwan Volume 
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Dragon” from Shanxi Volume 
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Mianzhu Spring Festival Picture: “Five Sons 
Sue Their Mother”from Sichuan Volume 
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Tantou Spring Festival Picture: “Wedding of Mice”, Longhui County from Hunan Volume Wugiang Spring Festival Picture; “Wedding of Mice” from Hebei 
Volume 
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Gaizhou Shadow Play (Qing Dynasty collection) from Liaoning Volume me 
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Collection of Chinese Folk Songs 
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Collection of Chinese Traditional Opera Music 
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Records of Chinese Quyi 


Oia ace ee, 


Collection of Chinese Proverbs 


CP ABER ) 


Collection of Chinese Ballads 


Cate Ae = Se 2 
Collection of Chinese Folk and Ethnic 
Instrumental Music 
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Collection of Chinese Quyi Music 
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Collection of Chinese Folk Dances 
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Collection of Chinese Folktales 


Collection of Chinese Ballads 


Chief-edited by Jia Zhi 


Anancient Chinese saying has it that “singing started as early 
as the time men existed”. This well implies the long history of folk 
ballads in China. As a literature form of the ordinary people and a 
component of folk customs, ballads can be viewed as a wellspring 
of national culture, nurturing poets and writers while passing down 
the traditional virtues of the Chinese people generation after 
generation. There is a vast ocean of ballads in every corner in every 
corner of the country. 


Collection of Chinese Ballads includes an immense variety 
of folk ballads collected from different regions and ethnicities of 
China after May 4th Cultural Movement, 1919. Focusing on new 
collections, the book does not include the ones already recorded 
by ancient Chinese works or works before May 4th Movement. By 
principle, the epics and long narrative or lyric poems of different 
regions and ethnicities are not included either. However, excerpts 
or whole of some long poems are included or introduced in the 
book, given their indispensable role in the representation of a 
unique province, municipality or autonomous region. 


Collection of Chinese Ballads mainly fall into the following 
categories according to its contents and functions: work ballads, 
political ballads, ritual ballads, love ballads, ballads of daily life, historical 
or legendary ballads, as well as children’s songs and rhymes. 
Meanwhile, some modification is made in light of the customs and 
the characteristics of some ballads in different provinces, 
municipalitics and autonomous regions. As a result, apart from 
content4oased categories, there are also special categories of ballads 
from a specific region or ethnic community, which are sub-divided 
by contents. For those major mult-ethnic provinces and autonomous 
regions, classification is mainly based on ethnicity, and then on 
contents. 


Collection of Chinese Ballads is mainly about ballad lyrics; 
however, any ballad which can be sung or has incidental music is 
provided with the tune name or its representative opern in the 
appendix. 

Collection of Chinese Ballads, edited and published under 
the principle of “scientific selection, broad coverage and wide 
representation”, has involved the combined efforts of over 100,000 
folklorists who have conducted in-depth investigation and 
extensive collection and selection across China. The total collection 
covers 30 volumes of over 50,000,000 Chinese characters, each 
volume about 1.6 million words and colored illustrations at the 
beginning. 

Collection of Chinese Ballads is to be completed and 
published by 2005. 
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“Busy Transplanting Rice Seedlings in April” from Jiangsu Volume 
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Work Ballads 


Work can change the world and inspire people to sing as well. People eulogize work and sing while at 
work. Work ballads convey the sights and sounds of different working scenes: herders’ flute, hunters’ 


“Net—Casting Ballad” from Zhejiang Volume 





songs, fishing songs, lumbering songs, sailing songs, ramming songs, carriers’ songs, etc. 

The song of “Drums and Gongs for Weeding” vivifies the work of farmers in the field. Other types 
of songs also bring to life different working experiences: happy tealeaf-picking girls, careful silkworm- 
raising girls, hard-working weaver girls, exhausted miners, craftsmen sharing their life hardships and work 


experiences, etc.. 


y Ballad” from Tibet Volume 
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“Springs: Eyerlasting in Tea—Covered. Mountains” from. Jiangsw, Volume 


White cloud8*hover on the mountaintop, 
Camellias»blossonmike white. clouds} 
Where’ isthe Most beautiful. placeyedf you ask, 

Ttis_ the evergreen Mountain of Gamellias, ¢ 


Camellias smile.at white clouds, 
White clouds,cover the Village” of" lotus, 
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When a ‘phoenix flies by the Mountain of Camellias, ee. : 
It mayetake camellias for white clouds. 
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Political Ballads 


China enjoys a long tradition of observing people’s customs 
and attitudes from folk ballads, which means that the ruler can 
gain a lot of knowledge about people’s lives and his or her ruling 
success or failure through folk ballads. Political ballads are songs 
composed by the people based on their own life experiences and 
political status and reflect their general views and attitudes toward 
some political events, measures, situations or politicians. Therefore 
they can be criticisms, sarcasms, eulogies or mixed pieces. 
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Bride of liao Trying on Her Wedding*Dress”from Hunan Volw 
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“Bride Shaving Her Fine Hairs” (an old Chinese 
wedding custom) from Hunan Volume 





1 am needling with red and green silk thread, 
For my girl is marrying today, 

When I needle leftward, 

Her fair pinkish skin is in sight, 

When I needle rightward, 

Her peachflower color is in sight. 





Ritual Ballads 


: ‘ ‘ : . 
Ritual ballads are those sung on such occasions as sacrifices, marriage, blessings, 


and rituals to avert misfortune. As many rituals become out of date and forgotten 
and then die out with the change of social life, their ballads suffer from the danger of 
extinction. Therefore, the folklore values of these ballads are highly treasured. 

According to the function of rituals, ritual ballads roughly fall into four categories: 
sacrifice, etiquette and custom (including marriage, burial, house-building, birthday, 
the third day and 100" day of a new-born), seasons and festivals, and Meishu (a sacrifice 
ritual). 

Most of China’s ethnic communities are polytheistic. They believe in different 
gods and goddesses such as the Gods of Heaven and Earth, Goddess of Wind, Goddess 
of Lightening, God of Mountain, Local Guardian God, God of Trees and God of 
Wells. People hold different rituals to worship them and the sacrificial prayers are 
ritual ballads. 

China is a land of rituals and ceremonies, where etiquettes of inter-personal 
communications are highly valued. This gives rise to a wide range of ritual ballads, 
among which marriage is an important one with a lot of rituals. 

There are different kinds of rituals for marriage. From match-making, 
engagement, dowry preparing, wedding weeping, bride greeting, formal bows to heaven 
and earth, entering the bridal chamber, to the bride’s home visit at the 31 day of 
marriage, different sequences are accompanied by different fixed rituals. Every ritual, 
conveying specific wishes, expectations and blessings, naturally entails a variety of 
ritual ballads and singing opportunities. Among the ritual marriage ballads, the most 
sentimental and moving ones are for “wedding weeping”, represented by “My Cousin 
Sister” and “Mum’s Dearest Daughter” of Sichuan Province, and “Wedding Weeping 
Song” of Shanghai. 

House-building was also of great importance for a household in the past. There 
are a set of rituals for the site choosing, beam selecting, wall building, beam putting, 
gate making, and house-warming celebrations, accompanied by congratulatory songs. 

There are many traditional festivals in China, and each ethnic community has 
its own unique ones. Take the Han people for instance; there are Spring Festival (1* of 
rt lunar month), Lantern Festival (15‘" of 1 lunar month), Pure Brightness Festival, 
Dragon Boat Festival (5** lunar month), Spirit Festival (15* of 7 lunar month), Mid- 
Autumn Festival (15 of 8" lunar month), Double Ninth Festival (9" of 9™ lunar month), 
Seeing-off Kitchen God Festival (23! of 12 lunar month) and more. 

There are 24 solar terms in a Chinese lunar year, each of which has its seasonal 
temperature change and farming activities, as well as ballad songs. For the Han people, 
the most exciting festivals are Shehuo (Merry-Making Festivities) before the Spring Festival, 
and the Lantern Festival (15** of * lunar month), which are all highlighted by many ballads. 
Among other ethnic festivals and ballads, the Torchlight Festival of the Yi ethnic group 
and Water-Splashing Festival of the Dai ethnic group are also world known. 
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“Teasing Parents—in—Law” of a Hui ethnic group Wedding from Ningxia 
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“Celebrating Beam Placing” from Jiangsu Volume 


Covering three—cun long red silk over the beam, 
Another five—cun long beam is left for a phoenix, 

For a phoenix perches only on promising places, 

and the golden phoenix will perch on your jade beam. 
A Number one scholar will come from your family, 
Your family will be blessed with prosperity and fortune. 
Then we place boards of red silk seams on the beam, 
One painted with dragon playing with water, 

The other with phoenix nodding in rejoice. 

Red and colorful gifts, cracking fireworks, 

All your relatives and friends are celebrating the beam placing. 











MRE RKABRSHEM: HOREENM AR CE 
PIF GAPE HT Eh RR IS EERO 
SBR KLEHARA RRP HRV SHER 
> AAS HASH FIRAATWA ED? 
MSH BoPyrye SRARMRAWRK BH 
VA SLAR. AeA. TRIG | FoNb EGO. RG 
FRAY 1 RAE FH ik FAB 

MRE RAERERMAZMYH RA? Ree 
4b. GRR Fa. ARR. A AB HRS SU 
KH SSAA S Re SHAMIL E? AMMBSEFH 
TRY ARIE: AYMRARS. HESS) AM 
RPK. HRS) AYA, MAAR A 
eR. SHER SHKHABAA LHRH 
SYE> HMRERARFARPIRY> 232 AR 1 
fl. BR. Rin BA. Ho Be. RMFAHA 
Rik Go MEA Ay By Re ily FAR. BR 
Be FRR. GREW FAP R HIG 
geo SAR 

RAH YRRARAMA GRRE RA BAcHe 
BMS AAEREH: FUAMARRAT SE KMAIR 
Ll. SHERRR [ERIARKSEPRAHAAN 
WAR? KAAS ASH] misses AMAT 
Spy DRYSATs MOMMA ASR? HM 
BALE HRA? SCERY BAUR TAMA 
baa (AG AATRAE > aA AREA Bea 
ERS HA SM ip. Kip BARA OH 
#. RE AB RRM KS Fo BARBS H 
OAR VR. VK CIA? wee RAF A] F> 
LABY ZR AZ—e 


WAIL. 


212 


© Love Ballads 
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From the literary point of view, the artistic value of love songs 
ranks top among ballads and there are many love ballad classics 
o which strike us. The reason why these ballads are moving and 
popular is that they are full of passion and are a call for the deepest 
love. The good love ballads have similar characteristics: they are 





a moving, passionate and witty with vivid metaphors. 
Of course, love ballads usually express the love between men 


1“) 10 UOL 


SPDIJDg SsSeUiys jo 


rn and women at different stages: first meeting, admiring, feeling out, 
falling in love, passionate love, engagement, wedding, marital change, 
rejecting marriage, seeing off lover and so forth. The styles vary by 
region and personality: some of which are gentle, honest, and implicit; 
some are explicit and straightforward; some are bold and witty. 

Though ballad singers are often not very learned, and some 
are even illiterate, they are good at different rhetorical devices 
such as description, personification, figures of speech, partial tone, 
pun, etc. They express their love delicately by means of natural 
phenomena such as the sun, the moon, the stars, mountains, rivers, 
grass, trees, birds, animals, etc., which is ingenious and amazing. 

Many Chinese ethnic minorities have a tradition of courting 
through singing. For example, on the Hua’er Party (a song party on 
the 6" day of the 6 lunar month in northwest China, where young 
men and women of local minorities meet and court each other by 
singing Hua’er songs. Hua’er or “Flower” in the songs is the pet name 
for young woman; while Shaonian or “young man” is for the young 
man. These addresses for lovers later become the song titles. 

At the song fair of the 3" day of the 3“ lunar month of Zhuang 
ethnic group in Guangxi Zhuang Autonomous Region, there are 
usually thousands of people meeting and singing love songs, among 
whom the legendary Sister Liu is the best one. There are many 
other festivals in China, such as Xinggezuoyue (a song party) of 
the Dong ethnic group; Ganchang (going to a fair) of the Miao 
ethnic group, Zuogetang (a song party) of the Yao ethnic group; 
Shonton Festival and Flower-Picking Festival of the Tibetan 
ethnic group; and the Axitiaoyue of the Yi ethnic group, Sanyuejie 
(a song party) of the Bai ethnic group, and Water-splashing Festival 
of the Dai ethnic group. Though belonging to different customs, 

s these songs all convey the messages of love, attachment and 
= engagement, and have all contributed to the abundant and colorful 
love ballads of China in general. 
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juz Ai) “Greeting the Guests” from Hunan Volume 


Ballads of Daily Life 


Folk songs and Ballads all reflect social life to some extent. Ballads 
of daily life are those ballads that reflect social or household life directly. 
Some ballads reflect the social inequality such as the lines of “Brickie 
living in a bothie, weavergirl wearing rags...”, “Under the same 
moonlight over this land, some households are happy, while some are 
in agony” and “Three knives hang over the head of the poor: heavy 
land rent, high interests, and countless taxes”. Some ballads reflect 
the misery of the working people such as “Misery of Long‘Term Hired 





Hand” and “Misery of the Poor”. Some reflect unfair marriages such 
as “Child Bride”, “Boy Husband”, “Suffering of a Widow”. Some 
impart knowledge about etiquettes and ways of the world; some are 
admonitions against smoking, alcohol, gambling, lewdness, and 
advocates for filial piety. There are also ballads describing local 
lifestyles and produces, and some funny witty songs. All these ballads 
have a high folklore value in them and are priceless resources for 
sociological research. 
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Historical or Legendary Ballads ~~ 









People often sing about historic events or figures, ranging from 
the most remote emperors to influential local figures. Sometimes 
the ballads are even sung in the form of quiz. 

Many regionally or nationally well known legends are handed 
down in this way, such as “The Story of Meng Fiangnu”, “The Cowherd 
and the Weaving Fairy”, “White Snake” and “The Butterfly Lovers (Liang 
Shanbo and Zhu Yingtai)”. Influential figures in a region or an ethnic 
community are often portrayed in folk ballads too. Ballads of this 
kind can be historically based, or word-of-mouth legends. 

The length of historical or legendary songs varies: some have 
three or four lines; some have dozens of lines or hundreds of lines. 
They are very popular, entertaining and instructive for they contain 
many criticisms or eulogies to historical figures or events. 
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Collection of Chinese Folk Songs ee 
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Collection of Chinese Traditional Opera Music 
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Collection of Chinese Proverbs 
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Collection of Chinese Folk and Ethnic 
Instrumental Music 
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Collection of Chinese Quyi Music 
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Collection of Chinese Ballads 
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Collection of Chinese Folk Dances 


Oia Uae eee 


Collection of Chinese Folktales 
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Chinese Traditional Opera 








Collection of Chinese Proverbs 
Chief-edited by Ma Xueliang 


Proverbs are short pithy sayings that are created by and circulated among 
the general public. They convey wisdom and give practical advice about life 
and experience. 


Collection of Chinese Proverbs, chief-edited by Ma Xueliang, contains a 
full range of proverbs used in different regions and ethnic communities of China 
from ancient times till today. Covering both recorded and orally transmitted 
proverbs, this collection is made after in-depth investigations and extensive 
collections and selections across China under the principle of "scientific selection, 
broad coverage and wide representation". The proverbs fall into 10 categories: 
Philosophies, Human Behavior, Sociality, Politics, Life, Social Customs, Nature, 
Farming & Forestry, Business, and Culture & Education. Special attention is given 
to ethnically unique proverbs, and concise and easy-to-understand notes are 
made on special jargons, dialects, allusions and unique lifestyles. 

Collection of Chinese Proverbsis an objective, comprehensive and accu- 
rate picture of the creation and transmission of proverbs among all Chinese 
ethnic groups. It is a testimony to the level and achievement of Chinese folklor- 
ists in the collection, compilation, translation and study of proverbs. The book 
consists of 30 volumes with over 45,000,000 Chinese characters, each volume 
with about 1,500,000 Chinese characters and with colored illustrations. 

Collection of Chinese Proverbs will be completed by 2005. 
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“Shadow puppets can’t move on its own and there are 
puppeteers behind the curtain.”——Hubei Proverb 
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“High as the clouds are,they are always behind the sun.” 
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s on Philosophies 


phtloséphies. “Proverbs on philosophies” reflect people’s basic way of thinking and 





resent the unfocused, unoriented and universal philosophies through abstract generalization 
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“The Nianggto dukou canoes (a kind of _canoe-on Yarlung. Zangbo»River) are-made of wood, and the Canoe 
maker knows the exact amount of wood a "Canoe ecm over " 
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This kind of proverbs réflect the basic experience and ways of self-G 
different classes in the So¢iety and cover a lot of aspects , such as the 
virtues, wisdoms and behaviors, etc.. For instance, “One can see the 


when it runs dry , but can never sée clearly a man’s heart when he dies 
does not mean weakness; self- possession outweighs others’ strength.” 
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—Hunan Proverb 


Proverbs on Self-Cultivation 
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“Great trees are good for shade.” ——Gu 
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This kind of proverbs reflect the basic experience and ways of communications among communities and 
individuals from all walks of life and cover a wide range of areas, such as making friends, ways of handling 
different matters, ways of speaking and conversing and abilities to handle emergencies. For instance, “short 
accounts make long friendship.” “Kind words make one feel warm even in harsh winter, while unpleasant talking 
makes one feel cold in midsummer.” 
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é Proverbs on Life 
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T This kind of proverbs reflect the basic 
> experience and laws in people’s daily lives, and it cover 
2 | 28 many aspects, such as clothing, food, accommodation, 
t RIREKRADRESEMAABRR transportation, birth, aging, illness and death, etc. . 
3 REZ HERREM. LERRED a 
; ‘Don’t be picky about what you wear and eat, 
Be tol FR CR? Maem |. [AK be it square or round.” 
ys H—- £—-#]- “Smiles make one younger; worries make one 


older.” 
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keeping loads of gold.”——Zhejiang menje assests i Miao Ethnic errno: in Hunan 
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Proverbs on Household 


This kind of proverbs reflect the basic 
experience and laws of people’s family life and 
cover many aspects, such as housekeeping, 
families, child raising, getting along with 
neighbors, etc.. For example, 

“Salt is the best of all seasonings; mother 
is the dearest one in the world.” 

“No one knows a man better than his own 
father does.” 
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“The highest snow mountain is the Chomolungma and the oldest 
palace is Yumbulakhang Palace.” ——Tibetan Proverb 
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“The first day of lunar New Year is less ceremonious than the 
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Lantern Festival.” Jiangsu Proverb 
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“Dongting Lake is the lake of all lakes and Yueyang 
Tower is the tower of all towers.” Hunan Proverb 
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“Within the 800—li—width of Taihu Lake, there are 72 mountains.”——Jiangsu Proverb 
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Proverbs on Nature 





This kind of proverbs reflect the 
objective laws of natural phenomena and 
their relations with human beings and cover 
many aspects, such as astronomical 
phenomena, weather, seasons, disasters, etc.. 
For example, 

“Snowing on the Lantern Festival 
signifies a bumper harvest the whole year.” 

“Tf the stone becomes wet, it is likely 


to rain heavily.” 
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“Tides bring wind and rainbow stops. rains.”"——— Guangdong Proverb 
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A bumper harvest of grain in Suzhou and angzhou sustains the whole society.——Jiangsu Proverb 
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ahs ee fe #3 3% “The sheep will be full 9 times a day when they eat gritty grass.” Ningxia Proverb 





Proverbs on Farming and Sideline 


This kind of proverbs reflect the experience and laws of farming, and cover many aspects, 
such as farming, forestry, animal husbandry, sideline production and fishery and hunting, etc.. 
For example, 

“Of all trades, agriculture is of the greatest importance.” 

“People cultivate trees when there is no disaster, and live on trees when there is a disaster. ” 
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Proverbs on Trades 
and Business 


This kind of proverbs reflect the experience and laws of 
different trades and business, and cover many aspects, such as selling, 
buying, trades, crafts, goods transportation, money loan and pawn, 
etc..For example, 

“Large costs with small profits can make large returns; small 
costs with big profits can only make small returns .” 

“Carpenters often prefer long materials, blacksmiths choose 
short iron and mason and painter seek dirty materials.” 











PADEAISE> Bkebr HY fe |-—in Paw 











“The stonemason’s tool is a hammer and the blacksmith’ 


s one is a hammering block.”——-Hunan Proyerb 
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s kind of proverbs 
“Teflect the experience and laws 
of culture and education and 








Scover many aspects, such as 






education, literature, arts, and 
sports ,etc..For example, 

“Literature adds glory to a 
state and poetry and rituals add 
legacy to a household.” 

“The trick of storytelling is 
in the plot-joints, and the magic 
of theater performance is in 


sleeves.” 
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“While there are 300 followers secre to the Taoist teachings in 
the monastery, there are 1000 students studying in the academy 
of classical.Jearning..”--—-Hunan Proverb 
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Collection of Chinese Proverbs 
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“High stilts won’t hurt, a bowed back will.” 


—Shanxi Proverb 
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Oa ese ke ae Records of Chinese Quyi 


Collection of Chinese Traditional Opera Music 


Od ace ae, 


Collection of Chinese Proverbs 


C4 eae = 22) 
Collection of Chinese Folk and Ethnic 
Instrumental Music 
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Collection of Chinese Quyi Music 
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Collection of Chinese Ballads 
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Collection of Chinese Folk Dances 
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Collection of Chinese Folktales 
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Records of Chinese Traditional Opera 





Records of Chinese Quyi 
Chief-edited by Luo Yang 


Quyiis the category term of shuochang arts (a genre of popular 
entertainment consisting mainly of story-telling and singing) of the 
ethnic group in China.It originates from the ancient oral folk literature 
and singing arts and has evolved into a distinct performing art form 
through years of development. Quyi narrates a story or expresses 
emotions by means of story-telling, singing, quasi-story-telling and 
quasi-singing, or a hybrid of singing and story-telling. Nonetheless, 
story-telling and singing remain its main form. Records of Chinese 
Quyi is a specialized art history book compiled following the 
traditional local chronicles. 


Every province volume is compiled under a uniform editing 
guideline and layout and consists of four major sections: Overview, 
Chronology & Glossary, History, and Biographies. Following the 
chronological order, History covers most substantially the genres of 
Quyi, titles of Quyi, types of music, staging, stagecraft, troupes and 
artistic organizations, performing sites, performing Customs, Cultural 
relics, publications, famous episodes and folklores, proverbs, pithy 
formulas, biographies and appendix, etc. It presents a complete 
picture of Chinese Quyi arts. Chronologically, its covering ends at 
the year of 1985. There are 29 volumes (Taiwan is temporarily absent 
and Hainan is exempted from the collection) to the collection with 
a total of over 20,300,000 words. Each volume has about 700,000 
words augmented with many color and black and white illustrations. 


Fifteen volumes of Records of Chinese Quyi have already been 
published and the rest will be completed by 2006. 
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Overview 


In light of the extensive and accurate historical evidence, overview 
is unfolded in a chronological order recording the history and the 







My current state of Quyi of each region. 






The story—telling and singing figurine of the Eastern 
Han Dynasty in Tianhuishan, Chengdu 
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Collection 


Based on the central administrative boundaries of provinces, 
autonomous regions, and centrally administered cities, Chronology & 
Glossary summarizes the history and the current state of Quyi for each 
central administrative unit through the distribution map of genres of Quyi, 
chronicle and glossary of Quyi. 
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On Aug. 1, 1958, Tao Li and 
Bajie, a wuliger (story—telling) 
artist, came to Beijing to at— 
tend the first Quyi joint 
performance, met with Chair— 
man Mao, then attended the 
first Congress of Chinese Quyi, 
and were chosen as a member 
of China Quyi Society. 
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R \~ OS NY BE roe 
iS : Xiangsheng (cross-talk); Xiangsheng came into being 


in Beijing, and the earliest artists was Zhang Sanlu of 
Emperor Daoguang’s reign of the Qing Dynasty. Over 
nore than a century, Xiangsheng has made enormous 
strides. In 1940s, Hou Baolin became famous for his 
fresh and genteel performance style. After the found— 
ing of the People's Republic of China, he advocated 
he reforms of Xiangsheng and became one of the 





oie figures in promoting the development of 
Xiangsheng. 
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Suzhou Tanci:First recorded in the Ming Dynasty, Suzhou 
VAs KAS a FER AR chee Tanci was popular and performed in Wu dialect in the 
middle period of the Qing Dynasty in Suzhou. It was 
developed substantially after Emperor Jiaqing’s reign. 
More famous Suzhou Tanci artists emerged afterwards 
and formed diverse schools at the end of the Qing Dy— 
nasty and the beginning of the Republic of China. 





Suzhou Tanci has become popular in the Wu dialect area 


of Jiangsu, Zhejiang and Sweeny 
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Jingyundagu: Jingyundagu came into being in Beijing and 
Tianjin at the end of the Qing Dynasty and the beginning 
of the Republic of China, Its founder was Liu Baoquan 
who performed in Beijing dialect. Afterwards, Luo Yusheng 
and Sun Shujun, two female Jingyundagu artists, further 
improved it and made it one of the important northern 


types of quyi. 
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Story—telling:It was said that after the death of Emperor Yongzheng, music 
performances were prohibited for a hundred days. Wang Hongxing, an 
artist of Xianzishu, had to give up his Xianzishu performance and began 








story—telling of “The Three Kingdoms” in the open air in Jiangfangjiadao of 


Xizhimennei area in Beijing, and thus initiated Beijing story—telling art. 
The subsequent generations of the story—telling artists lived in Beijing and 
Tianjin and spread the story-telling arts to northeast China, the Yellow 
River basin, and the downstream areas of Yangtse River in Wuhan and 


Nanjing. Story—telling became one of the most influential northern genres of 


Quyi. 
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Duveri of Sichuan is performing Lamamani; The origin of Lamamani was the 

story—telling of Buddha tales in the 15th century by Tibetan monks. At the 

beginning, it was a means of seeking alms, and then it became a way of 





gaining liveli hood by some professional artists. Its performance required the 
setting of a picture about the story and the artist pointed on the picture with 
a thin stick while telling the story. 
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This section is edited on the basic of the overview and the represenlative titles. It includes 


the traditional, adapted and created titles. 
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ancient manual of the Romance of West Chamber by Dong Xieyuan 
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{H—_(7 Le) Jiangsu Volume——The story-telling skills of Wang Shaotang School in “Killing 
Jiangsu Volume——The roles in  Sister—in—Law to offer sacrifice to His Brother” of Yangzhou Pinghua. (story— 
“Laughing at Zhu Zhishan’s Composing _ telling) 

of Spring Couplets” of Suzhou Tanci 


Staging 


This section is edited on the basis of the overview, performing 
styles, performing techniques and the representative titles. 
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Hunan Volume——Performance posture by Yugu actors. 
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Sichuan Volumie——The performance of Cheng Yongling, an actress of Sichuan Qingyin. 
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3eijing Volume——The stage setting of Fasixi 
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Jiangsu Volume 
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The small stage prop of early Sutan performances 








Sta ecraft This section is edited in light of the Overview, stage mechanisms, 
2 costumes, props and stage lightings. 


mR Yo li - So REE - ple pee yh ES 


Repeat Caw Se GOI We anaes 4. bomen (AE te?) 
Inner Mongolia Volume——fully dressed up quyi troupe of Inner Mongolia performing Haolaibao 
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- ‘Troupes and Artistic Organizations 


This section is edited on the basis of the overview and representative quyi organizations and 
institutions, which include troupes and artistic organizations; box offices and amateur artistic 
groups; art schools and art training classes; societies, guilds and research institutions. 
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Beijing Volume 





The group 
photo of Fudeyouyi Society 
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Jiangsu Volume——Yangzhou 
Quyi Friends Society in perform— 
ing Yangzhou Qingqu 
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Jiangsu VYolume——Students of Suzhou Pingtan (story-telling 

and ballad singing in Suzhou dialect) are having class 
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Performing Sites 


This section is edited on the basis 
of the overview and the selection of 
important performing sites. It records 
the history and the current state of Quyi 
performing sites and identifies primary 
performing sites of the region such as 
markets, fairs, teahouses, eateries, 
entertainment places, story-telling 
places, Quyi halls and theatres. 
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Inner Mongolia Volume——Mongolian story-telling hall Liaoning Volume 
east China during the Republic of China 





Dagu story—telling shed of north— 
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Performance Customs 


This section is edited on the basis of the overview and performance customs. It records mainly the 


performance customs in countryside, towns and cities of different times. 
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On the 13th day of the first lunar month, Quyi artists from an area with a 
radius of a few dozens of kilometers come together at Majie River bank to 
perform and this is called “liangshu” (showing story—telling). On the same 
day, there are many “story—writers” who also come to choose their favorite 
Quyi types and artists. Upon the selection, the storytellers and “story—writers” 
settle the contract, which is called “xieding” (finish writing), in terms of the 
Quyi titles, performance duration, and performance rewards. After that, the 
artists follow the story—writers to the performing sites to perform from the 
15th day of the first lunar month, that is, at the time of the Lantern Festival. 
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On the occasions of festivals or celebrations, there is 
usually a tradition of putting on a rival story—telling 
between two groups of story—telling artists perform— 
ing on the same stage and at the same time, which is 
aimed at enhancing festivity and liveliness. 
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Cultural Relics 


This section is edited on the basis of the overview and 
cultural relics and historical sites, which include ancient stages, 





sculptures, frescos, spring festival paintings, announcements, 
tablet inscription, and rare playbills. 
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Liaoning Volume——Square theater 
of Dagushan of the Qing Dynasty, 
the stage of in Northeast China 
song—and—dance duet 
F 
= 
Re VA 
A PRCA AE NDEI NOT Pe ES aa | 
= Jl ASN——{ ik 248) 
RE Fa Liaoning Volume——The block— 
ST printed edition of Qingyin zidi shuci 
ae An published in Shenyang during the | 
SE . reign of Guangxu in the Qing Dy— ; 
= + nasty 
KR 
as 
. 
® i 
I 4® 
7 4 
ss 
Ag 
+ 1, 
- q 78 
7 
- a) ‘ ¥ PE IEM A Silt xl es) 
Beijing Volume——The block— 
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Born in Taizhou, Liu Jingting (1587—1670?), a story— 
telling artist, lived during the end of the Ming 
Dynasty and the beginning of the Qing Dynasty. 
At the end of the Ming Dynasty, Liu Jingting, 
whose real name is Cao Yongchang, performed in 
General Zuo Liangyu’s army that was stationed 
in Wuchang and was thus nicknamed “General 
Liu”. At the beginning of Kangxi’s reign, he 
came to Beijing to perform in royal families. In 
the Qing Dynasty, he was regarded as the 
founder of southern Pinghua and northern 
story—telling by their artists. 


Biographies 


This section includes the biographies of artists, string musicians, teachers, writers and theorists who deceased before 


Dec. 31, 1985. 
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Liu Baoquan (1869—1942), Dagu master, learned to perform 
Muban (board) Dagu after his father when he was a child, and 
then followed other artists. After the age of 20, he began to 
improve dagu performances by reforming the voice, tune music, 
staging, and accompanying instruments, and the name of “Jingyun 
Dagu” was coined by him. 
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Jiangsu Volume: Kang Guohua, the founder 
of “Three Kingdoms of Kang school” of 


Yangzhou Pinghua. 
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Ma Rufei(1817—?), a famous 
artist of Suzhou tanci, lived 
during the reigns of Em— 
peror Xianfeng and Emperor 
Tongzhi for about 50 years. 
When he worked as Guangyu 
gongsuo sinian, he turned a 
loosely—organized artist or— 
ganization into a tight—knit 
one, authored Daoxun (moral 
teachings) to save Tanci from 
its degenerate practices, and 





made great contributions to 
the revitalization of Pingtan 
art in China. 
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Center of Ethnic and Folk Literature and 
Arts Development, Ministry of Culture of 


China 


The Ethnic Folk Art Development Center under the 
Ministry of Culture, the predecessor of which is the National 
Art Science Planning and Directing Group Office established 
in 1984, aims at planning and managing national art research 
projects, including the compilation and publication of 

Chinese Folk and Ethnic Culture and Arts 
Collections. In 1998, the Ministry of Culture 
decided to establish the Ethnic Folk Art 
Development Center (hereafter referred to as 

















the Center), a public scientific research 

institution whose purpose is to carry forward 

the essence of Chinese cultural traditions, 

HHT ee salvage ethnic folk literature and art 

: a SPER TT heritage, and explore fascinating 

| TLD ethnic folk literature and art 
a a 


i. os os oe 


resources. 
The Center has four 
devisions: Planning and Research; 
Publishing and Distribution; Reference; and 
Administration. The overall responsibility covers the collection, collation, 


conservation and development of Chinese ethnic folk literature 
and art, as well as research and exchanges in this area. 
The Center’s achievements so far include: 

¢ Compilation and publication of Chinese Folk and Ethnie culture 
and Arts Collections, a significant national social science fund project 
and a key national art science plan (1979- ). 

¢ Basic resource database the Chinese ethnic folk literature and 
art—a key National Art Science Development project in the roth 
five-year plan, and a key program under the Ministry of Science 
and Technology’s Special Allocation for Science and Technology. 
(2001-2004) 

¢ Salvation of Chinese ethnic folk literature and basic resources, 
a program under the Ministry of Science and Technology's Special 
Allocation for Science and Technology. (2003- ) 

¢ Traditional Chinese Ethnic Folk Customs and Festivals 
Conservation and Filming Project (2003- ). 

¢ Mulian Opera Salvation and Exploration Project in Minhe 
County, Qinghai Province. (2004) 

In addition, the Center has held a series of seminars, cultural 

activities and exchanges. 


TR) 


Hye} 


TBH 


np 


Pritt | 
LA A 


Hill (AHH 


Paes 


“FAH 
CN 
iii 


iii = Mee Py cn rT CU a 
eo ee ca ce ae 


| HAIN sm 
A —_ eee 
| enn ee ee oe alll 
| <_< i | NM 









































Ee ee -—____}___}__=___} => st | ——________¥___}___4___4__}_____ 7 
fe ee ee ot a is es es I a - oe eS oe ce F ca 334 - - i! ee Ce: i i: Oe CG = a Uy | 
2 = ee = =: => © => = == a =< Et = = 3 ei =: =| al E3 = 3] fe] i [= a == & =o a: i == = = = =< =: = = a 
an: ce ies I =| =~ = =) 7 Es ER eR EE ie ae es es Ee 4 Rm && I F& a ee ee ee RE F&F Re & RHR &e & mR a 
Hw ff 2) a I I} \c) ae Le) =) | 1] 3 i rn | a! (cl (| i jay {a ra 1B] ia I] i} 1B] c) ae |=) aL a eee 1 a (1 | |=] a (=) |=) 2) | 
a a a a ae a a i ae, ai, a, Coe, {Seam Sam. As a. 8 Cie ie ie Lie i a a a a a a a i a a a a a a ae | a 
a ee a a a a: a: a a er a a cn ri rs ci re a a Ca: Ce ee ee 
ee ee ee ee ee ee ee ee Be Se, See. Ce ee Sue Smee ee See ee ee ee a ee ee ee ee ee, 
xm gg Mm mm 7 a nn Ae AA bi b7 an a wn me mR A Da 4 ad [a ri ma om Mm a a a a a a a a a ae 4 i 
} 
t] Led Le | J at Co] Ld mee i 
— a hel 
SEE __ eee nnn 
FB ar th ty Ce Co Cn i f Ce: ae Ce a a Co Ca a a: a a: aa ca ca cS ef ol i Ca i ee 
a é i E i ie 5 t 3) a a: a a: a 
Fal | B | 3) LE) cE) fE3) an & &@ ee | a a a) = te] i: a | (= f=] & a se ee 2. SS. ee 
Lo mR A I bo BE bo bod a ae: | ac ae: x eC eR MR bd a: mw RM MR 5 cd Se a3 a a: a a, a a: | a a 
ee SS @ 2 SBaee Ft ee eae ete OT eC eae eae thUCCctclcerhUrhUrhhUrhU CUD CU ee UP hee EE 
To} i} I (ay (a) ff wo fa fe Oar 
= =: ae Be a 5 3 & 5 = ne ee: a a a ee a ae ae ae Me = a i i ae. ae a a. i a ae 
nn a a a: a: a 
a ee ee Sie cae Sie See ee aay 
am BM na nf bi cm eh mM ae 
—— ee ——— ee ee ee SELES SS Ss SS is 


HARA BR FU 


7 


DVC/ 





i 


LOO Ts = 
ie 
ccc 




















Te TT a 











a 


aa ey 


“— 


errr tes 


ees 
aendszas | 
BendezEe || 
i es 
1 Tries 
org 
a eae eg 
ee ee ae 
aww 
ELT eg | 
eae aaa 
| sesueene | 
oe 
ee se 
ee ee oe 
a ee 
Se se 
ae ee ea ea | 
2 TTL | 
Tees 
eT eee | 


ih 
le 


i 
2 


ik Ee 
iE peneenas | 
iE sentence | 


| 
: 


IE ee se 
iE ae 
lc eo Sey 
iE pereesas | 
lk es 
ls sessenne | 
iE ries 
E re es ye 


: ee | 
i ee es 


Pree a|| 


it eee 


See FERRE || 


A eer 


" 


eee ee 


ee ws ey \ 
ae Be | 


ee Le 


uy 


[3 errs oa 


eee 

Poe eee 

anaes || 
bey 


FI 


fe ee we 
E ee ee | 


I 
BREWER RES 
Pe dee eee | 
Wh 
ne 
Se sea 
ae ee eo ce eg 
TELL Lem 
ae see 
seananeeae || 
TTT 
BRP EBRERS EBD 
DPSS? HEARS | 
Ze eRaRR AES |) 
aaah 
Es | 
SEV BAS Rat 


a | 


eI 
ee eon cee | 


% 
® 
= 
S 
Fs 
5 
x 
eI 

Ps 


| 
! 


i 


ft yt 
ile aeae eee ees |] 


\: ee geek aces 
ll: seanzasnas|| 


| 
| 
T 
[ 
| 


| 


! 
i 





Publishing Document Preservation and Digitization Database-building 
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October 2000 : Jiangsu Nanjing Mochou Lake 
Zigong Lantern Festival, Jiangsu Province 
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2002 Spring Festival: The Hangzhou Chinese 
Folk Opera Highlights Invitation Contest. 
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February 2003: October 2002: The Voice from i Concert held in 


Zhengda Plaza in Sha@fighai x Pe 
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UGS SE TM edaciere = sen Tep, on 
August 2004; The second China North-South 
Folk Sqiggm@. Arena in Zuoquan CitYg_. Shanxi 
Provi . ee 
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Minese Folk Séng—S@minar aia 
Woverccrammnel of City, Zhejidiig Prowse 
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August 2003: The Xinhuadu Cup China Tea. 
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In October 2003, director Li Song and deputy director = 


Liu Jia attended the Asia-Pacific Traditional Musie 
Society Annual Conference held in Republic of Koréa 
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This book is dedicated to all those who have contributed to the protection, 
inheritance and promotion of Chinese culture 
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